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Distinguished Guest Artist Teacher . 


DR. LEO PODOLSKY 
at 


MUSICAL ARTS CONSERVATORY, AMARILLO JUNE 18-30 
MOZARTEUM, SALZBURG AUGUST 











VOLKWEIN — 
BAND BOOKS 
FIRST GRADE BAND BOOK 


Contains Twenty-Four Very Easy Pieces for Young Bands. 
Full Instrumentation. Price 40c per book. Piano Conductor $1.00 


HEART UF AMERICA 


A fine collection of melodious, medium grade band music by 
Karl King and other well known composers of good band music. 
Contains 12 marches, 2 waltzes and an overture. Effectively ar- 
ranged for large or small bands. 


Full Instrumentation. Price 40c per book. Piano Conductor $1.00 


The above band books march size. Piano Conductor and Violin 
octave size. 


Band Directors: If you are looking for a good band book send for 
free reference copies of the above. Send for Volkwein Catalog. 


Mail Orders Solicited 
VOLKWEIN BROS... INC. 
Music Publishers Pittsburgh 22, Pa. 








William Schuman 
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UNIVERSITY i 
+ SCHOOL OF MUSIC | 


Daniel A. Sternberg, Dean 


Distinguished Faculty of i 
Artist Teachers 
1 minor irses in all 
band instruments, # 


Next major production: 


Seventh Annual Music 


Bach — Brahms 
March 28 through 31 


Brahms Requiem 


BAYLOR UNIVERSITY 
W. R. White, President e Waco, Texas 








Festival 4 


March 29, 1951 
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GEORGE WASHINGTON BRIDGE 


















I passed by... 


metropolis..." 


composers of today. 








NEW YORK 17, } tele) 454. Bre CLEVELAND 14, 
3 East 43rd Street 275 Livingston Street 43 The Arcade G. YW 





An Impression for Band 


Written for and first performed by the Michigan School Band 
and Orchestra Association 
“Ever since my student days’’, writes the composer in a note prefacing this stirring 


work, ‘‘this bridge had for me an almost human personality, assuming different moods 
depending on the time of day or night, the weather, the traffic and my Own mood as 


"It is difficult to imagine a more gracious welcome or dramatic entry to the great 


Schuman’s George Washington Bridge is a brilliant contribution to the 
contemporary band repertory by one of the outstanding American 


Full Band with Condensed Score $8.50—with Cond. and Full Score $12.00 
Symphonic Band with Condensed Score $13.50— withCond.and Full Score $17.00 
Full Score $5.00—Condensed Score $2.50—Extra Parts 60¢ 


LOS ANGELES 14, 
700 West 7th Street 
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LETTERS TO EDITOR 


Good Writing for All 

“I have intended to write you con- 
cerning Virginia Harlan’s work in the 
magazine. What she presents is al- 
ways psychologically right for the age 
group for which it is intended—at the 
same time, it is instructive and in- 
formative to the teacher group who 
might find its contents advantageous 
in teaching. I enjoy reading her writ- 
ings, myself, and can imagine a teach- 
er holding the interest of children with 
them—or a mother, her child. I think 
she is very, very versatile and ingen- 
ious in the material she uses.’—Mrs. 
J. Campbell Wray, Fort Worth, Texas. 


Living In California 
“Some months ago, I wrote in my 
resignation from the San Antonio Mu- 
sic Teachers Association to the cor- 
responding secretary. I shall regret 
greatly no longer being one of your 
group. But I am making Los Angeles 
my permanent residence.”—Mrs. El- 

enita Lindi, Hollywood, Calif. 


Likes Music Magazines 


“T have been intending to write you 
for the past two years to say how much 
I have enjoyed reading your magazine. 
I am an avid reader of musical maga- 
zines, and I like yours so well I just 
had to write a line to say so.”—C. Wil- 
liam Harris, Chicago, Ill. 


Having Busy Season 


“We are having a busy season, as 
usual. But we take time out to enjoy 
the many very fine articles that the 
Southwestern Musician has each 
month.”—Lila Ricker, Oklahoma City, 
Okla. 


They Enjoy SM 

“T have forwarded my renewal to one 
of the finest music magazines in Amer- 
ica! My kind personal regards-for your 
devotion to Southwestern Musician, 
which brings such outstanding service 
to our western world.”—Paul Clarke 
Stauffer, San Diego, California. 





“Each month, I enjoy the new articles 
in Southwestern Musician. The maga- 
zine continues to grow, so to speak. The 
items are always interesting, heipful, 
and educational. May your successful 
work continue for many years ahead.” 
—Clemmon M. Brown, Baltimore, Mary- 
land. 


“IT am sending you my check for a 
subscription to your magazine. I feel 
I must add a personal note of com- 
mendation for the excellent material I 
have seen in the issues sent to me from 
time to time. Now I will be able to 
read every month of the activities in a 
section of the country I enjoy tremen- 
dously.”—Ruth Heizer, Evanston, IIli- 
nois. 
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Talked on Podolsky 


“The articles in the January issue 
of Southwestern Musician are inter- 
esting and informative. I particularly 
enjoyed the page on Salzburg, Aus- 
tria, and picture of the Podolskys. A 
friend: of mine, Mrs. Ray T. Shoe of 
Muskogee, as one of the delegates of 
the National Federation of Music Clubs 
visited Salzburg two summers ago and 
studied piano under Dr. Podolsky for 
a short time. She gave a talk at our 
Music Guild and showed pictures of 
Dr. Podolsky and his class grouped 
around a piano. Mrs. Shoe, who is a 
piano teacher in Muskogee, is a for- 
mer president of Musical Arts and a 
state officer of the Oklahoma Federa- 
tion of Music Clubs.”—Mrs. Robert F. 
Shapley, Tahlequah, Oklahoma. 





Scotland Peak of Pageantry 


“When the Lord Provost of Edin- 
burgh, Scotland, Sir Andrew Murray, 
was here last year, he left the thought 
with me that this year, 1951, is to be 
the highest peak of superb pageantry, 
music, so and parades that Edin- 
* the world, for that matter 
—has ever known. He suggests that I 
take a party of musicians and music 
lovers, no more than fifty in number, 
to be present on that occasion. The 
gathering of the Scottish Clans from 
every part of the British Empire will 
parade on August 16 and each day 
through the 19th. With all the colors 
of their tartans flying in the wind, 
they wil march down the ‘bonniest 
street’ in the world.”—Cameron Mc- 
Lean, Detroit, Michigan. 











VIOLINISTS! 


A Miracle of Today! 





HE DIVINE ORIGIN of the Patmor Tone- 

Post is ‘“ idenced k its worki not 
only in the Jiolin far wt ns 
larges, a s Be Evens nd 
Smoot th is the tone, b ime is equally noted 
in all Bowed, Blo aad ind Plucked Instr 


ments. Tonepost fitting $15. Wri te 


PATMOR (Tonepost) FIDDLERY 
2818 Gabriel Av., Zion, Ill. Phone 2748 
VIOLIN CORRECTIONIST, BUILDER 











FOR TEXAS SCHOOLS 


WRITE FOR FREE 
CATALOGUE No.49-8 
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Excellent for building tone, range, tech 
nia exit ty etc. Book includes 
ARTHUR W. McCOY 
P. ©. Box 686 
Chicago 90, Ill. 














School of Music 
University of Wichita 


Wichita, Kansas 
B. M. Degrees in Voice, Piano, Organ, 
Orchestral Instruments 
B.M.E. Degree with Vocal or 
Instrumental Major 
M.M. Degree in Music Education or 
Performance 
Walter Duerksen, Director 

















CATION 
TUDY 


rt 1 intains or seashore 
Six-Day Refresher Course 


for Piano Teachers 


given by 


HANS BARTH 


June 11-16, 
Denton, Texas 


June 25-30, 
Houston, Texas 


July 9-14, 
Indianapolis, Indiana 


| July 23-28, 
Mars Hill, North Carolina 


August 6-11, 
| New London, Connecticut 


August 20-25, 
Syracuse, New York 











“Il have had many piano courses 
under renowned pianists, but Dr. 
Hans Barth's is the most inspiring 
and comprehensive. A course one 
must not miss.” 
Annyce Worsham 
Albemarle, North Carolina. 


“Your courses have certainly been 
worth traveling many hundreds of 
miles to attend.” 
Mrs. Dalton C. Fowlston 
Blythesville, Arkansas. 


for circular and information, 
send postal to 


Mrs. L. Brandt, 
Route 3, Chapel Hill, N. C. 





























































ADVISORY BOARD 


Dr. T. S. McCorkle, Dean, School of 
Fine Arts, Texas Christian University, 
Fort Worth, Texas. 

Dr. Archie N. Jones, Professor of 
Music Education, University of Texas, 
Austin, Texas. 

Dr. D. O. Wiley, Professor of Band 
Music, Texas Tech College, Lubbock, 
Texas. 

Dr. John Finley Williamson, Pres- 
ident Westminster Chior College, Tren- 
ton, N. J. 

Dr. Albert Lukken, Dean, College of 
Fine Arts, University of Tulsa, Tulsa, 
Okla. 


Dr. Edwin Hughes, Concert-Pianist 
and Teacher, 338 W. 89th St., New 
York, N. Y. 


Dean Kenneth School of 
Music, University of Arkansas, Fayette- 
ville. 

Mrs. Helen Steen Huls, Teacher of 
Singing, State College, St. Cloud, Minn. 

Dr. Hugh Hodgson, Director, School 
of Music, University of Georgia. 

Everett Jay Hilty, Professor of Or- 
gan, University of Colorado, Boulder, 
Colo. 

Dr. Cameron McLean, Teacher of 
Singing, 636 West Kirby Place, Detroit, 
Mich. 

Dr. Lloyd F. Sunderman, University 
of Toledo, Toledo, Ohio. 

Dr. Hollace E. Arment, Director, 
Dept. of Music, Alabama Polytechnic 
Institute, Auburn, Ala. 


Osborne, 


SUBSCRIPTION RATES 


Rate one year $2.50 
Rate two years $4.00 
Rate three years $6.00 


Foreign Rates are the same plus the 
prevalent postage for the year. 
Single copies 35 cents. 


Change of Address 
Write Circulation Manager, Box 282, 
San Antonio 6, Texas, giving old and 
new addresses. Allow at least a month 
for change to become operative. 


NEWS ITEMS 

Items of News should be accounts of 
events that have recently happened. 
The Manuscript must be in the Edi- 
tor’s office forty-five to sixty days in 
advance of issue in which same is pub- 
lished. News classified as advertising 
can not be used. 


ARTICLES 
Articles are welcomed from all con- 
tributors. They should be well organ- 
ized, and typed in Manuscript form. 
Each article must be accompanied by 
a brief life sketch, and photograph of 
the writer. 





Founded in 1915 by the late A. L. Harper. 
Renamed in 1934 by Dr. Clyde Jay Garrett. 
Published 1942-47 by Dr. Stella Owsley. Incor- 
porated in 1948 as National by Harlan-Bell 
Publishers, Inc. 

Registered as second class matter April 12, 
1948 at Post Office, San Antonio, Texas, under 
Act of March 3, 1879. Published monthly. Busi- 
ness Office, 710 Gibbs Bldg. Mailing address, 
Box 282, San Antonio 6, Texas. 
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Thirty-Five Cents 








Music Teacher, Music Educator, College Professor, and Concert Artist. 


Ph.D., Mus.D. 


Virginia Harlan, Mus. D. 


Leo Podolsky....... 


. Lawrence 


OFFICIAL MAGAZINE: Arkansas State Music Teachers Association; 


Association; Texas Music Teachers Association; Texas 


Published monthly in the interest of Music, The Music Lover-Consumer, Music Student, Private 


Editor-Publisher 
Editor Children’s Column 


Foreign Editor 


Advertising & Circulation 


Association of Music Schools. 


scribers in every state. Contributing editors in every region of the U. S. 


CONTENTS 


ARTICLES: 


Editorial, FOR RETROSPECTION 
Highlights of Music Study Tour (Instal. 2) 
Invitation to the World (Dr. Karl Ipser) 
Musical Memories of England 
My Interview with Mary Garden 

History Looks Southward 

So You’re Going Abroad This Summer 
Impressions From An European Tour 


Bonn and Its Music 


REGULAR FEATURES: 


Letters to the Editor 

Forward With Bandsmen 

Texas Music Teachers Association 
Arkansas State Music Teachers Association 
Oklahoma Music Teachers Association 
National Guild of Piano Teachers 
Microgroove Music 


FEATURES: 
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GREAT BRITAIN Festival of Britain May 3-September 30 

Including: 

May 3-June 30 London—Season of the Arts 

May 7-June 30 Belfast—Arts Festival 

May 20-June 2 Bath—The Bath Assembly, coinciding with Sheridan Bi-Centenary, 
with concerts, opera, ballet. 

March 24-Oct. 27 Stratford-upon Avon—Shakespeare Festival 

June 8-June 17 Aldeburgh—Festival of Music and the Arts 

June 17-June 30 Inverness—Festival of Highland Life 

June 24-June 30 Dumfries—Concerts by Scottish Naitonal Orchestra and 
Chorus 

June 20-July 22 Glyndebourne-Mozart Opera Festival 

July 3-8 Llangollen, Wales—International Eisteddfod 

July 10-13 Pembrokeshire, Wales—St. David’s Festival 

July 16-Aug. 25 Brighton-Regency Festival 

July 18-Aug. 10 Canterbury—Canterbury Festival of opera and music 

July 22-Aug. 12 Liverpool—Festival of music, drama, and art 

September 2-7 Worcester—The Three Choirs Festival 

September 16-29 Swansea—Festival of Welsh choral singing 

FRANCE 

April 24-May 14 Paris—International Fair 

June 23-July 8 Lille—International Fair 

September 1-16 Strasbourg—European Fair 

May 16-27 Bordeaux—International Festival 

July 15-30 Aix-en-Provence—Music Festival 

IRELAND 

May 7-12 Dublin—Music Festival 

BELGIUM 

May 7 Bruges—Procession of Holy Blood 

August 19 Kermesses throughout Belgium—Community fsetivals 

September 1-30 Antwerp—Annual Benelux Fair 

AUSTRIA 

May 20-June 20 Vienna—Vienna Festival 

July 8 Rattenberg—Folk Festival 

July 27-Aug. 31 Salzburg—Salzburg: Festival 

DENMARK 

June 21-30 Elsinore—Hamilet Festival in Kronborg Castle 

GERMANY “Music in Germany” Festivals throughout country April 29-Sept. 18 

May 1-11 Bonn—Eighteenth Beethoven Festival 

May 18-22 Duesseldorf—“Music of Our Times” 

June and July Augustenburg Palace at Bruehl and Rococo Palace, 
Music Concerts 

June 15-19 Frankfurt—Songfest 

June 23-30 Frankfurt and Darmstadt—International Music Festival 

July 29-Aug. 19 Bayreuth—Wagner Festival 

HOLLAND 

June 15-July 15 Amsterdam—Music and Art Fesitval 

ITALY 

April 12-29 Milan International Sample Fair 

July 15 Venice—Festival of the Redeemer 

NORWAY 

July 5-8 Hanko—International Regatta 

PORTUGAL 

August 4-6 Gualterianas—-Fair and Pageants 

August 18 Viana do Castelo—Our Lady of Agony Festival 

SPAIN 

May 24 Cities of Barcelona, Cadiz, Daroca, Gerona, Granada, 
Valencia—Corpus Christi Celebration 

June 24 Cities of Tolosa, Pasajes, de San Juan and Elbar—Basque Festival 

SWEDEN 

July Ostersund—Open-air opera performances of “Arnijot.” 
Dalecarlia—Biblical plays. 
Sandhamm—RHegatta: International competition 

August 25-Sept. 9 Stockholm—St. Erik Fair: International exhibition 

SWITZERLAND 

April 22-23 Zurich—HhHistorical pageant—600th anniversary of Swiss 
eraiton. Also Spring Festival 

May 19-June 3 Cities of Krauzlingen, Montreux, and Le Locle: Cantonal 


June 5-12 
Aug. 10-12 


BILLBOARD OF SUMMER FESTIVALS ABROAD 
(For more detailed information on events, see article page 13) 


Festivals 
Zurich—Festival Weeks 
Geneva—Festival of Costumes and Flowers 























Summer Study In New York 


EDWIN HUGHES 


will conduct a 
SUMMER MASTER CLASS 


for Pianists and Teachers 


Five-Weeks’ Session, July 9-August 11 


CLASS LESSONS @ PRIVATE LESSONS @ AUDITORS 


COURSE @ LECTURES @ RECITALS 


For full information address: Secretary to Edwin Hughes 


338 West 89th Street, New York, N. Y. 
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Illustrated: - 
No. 32 Oboe 

( plateaux s). 
Outfit, $510, 


7 aes 


Also available 
No. 14 
Ring Key Oboe. 
Outfit, $299 


No. 13 
English Horn. 
Outfit, $750 


—- 





Only the painstaking labor of cus- 
tom craftsmanship could produce 
so fine an oboe. Try it at your 
dealer’s, or write for complete 
Martin Freres catalog — showing 
Bb clarinets, alto and bass clari- 
net, oboe and English horn. 


Buegeleisen 


AND 


Jacobson. /ne. 


5-7-9 UNION SQUARE, New York 3, N.Y. 
Canada: 720 Bathurst St., Toronto 4, Ont, 








ZALZER B-b 
FRENCH HORNS 


FOr a Better Horn Section in 
YourSchool Orchestraor Band 





@ For training beginners on the 
French horn, there has been a def- 
inite swing to the B-b instrument. 
And for rich, true French horn tone, 
produced with maximum ease in 
correct pitch, you will find it hard 
to match the imported ZALZER 
horns. 


Built from a “special formula” 
tempered brass, they are very thin 
and extremely resonant. Playing the 
French horn is a genuine pleasure 
with this compact, easily handled 
model. 


Simplified-Teaching Methods 


FOR B-b HORNS 





@ Two leading publications in the 
school music field, “The Instrumen- 
talist” and “School Musician” are 
currently discussing simple teach- 
ing methods for the French Horn 
with specific emphasis on the B-b 
model. 


Using these modern methods in con- 
junction with the new ZALZER B-b 
Horn, it is possible to build up a 
fine “horn section” in any band or 
orchestra quickly and easily. 


WRITE TODAY FOR PRICES 


and more information on new 
teaching methods for the Zalzer B-b 
and F, French Horns 


The FRED. GRETSCH Mfg. Co. 


Musical instrument Makers Since 1883 


60 Broadway, Brooklyn 11, N. Y. 
218 So. Wabash Ave., Chicago 4, Ill. 














Music 


The of Israel 
By Peter Gradenwitz 
W. W. Norton & Co., N. Y. 

Teachers of music appreciation and 
history of music will find this an il- 
luminating work. Subtitled, “Its Rise 
and Growth Through 5,000 Years,” 
The Music of Israel is a survey from 
the ancient Hebrew melos to the com- 
posers of modern Israel. 

A large part of the volume is de- 
voted to the beginnings of Hebrew mu- 
sic—its instruments, styles, and phil- 
osophies. It is pointed out that at that 
time, music had a three-fold function 
and was composed for Temple, Court, 
and Country. Of the three, according to 
the author, the ‘Temple, or liturgical, 
has retained its essential character to 
this day and is still used by the Yeme- 
nite and Persian Jews. 

There is an excellent chapter on “The 


Bible in Music,” and an _ interesting 
analysis of present-day Zionist com- 
posers is included. The author makes 


clear the influence of later civilizatioa 
upon Hebrew music; musical examples 
and illustrations are employed through- 
out the book, and there is a bibliog- 
raphy. 





Folksongs of Florida 
Collected and edited by Alton C. Morris 
University of Florida Press. $7.50 
With the coming of the radio, phono- 
graph, television, and commercial song 
writing, folksongs have become more 
or less a thing of the past, subject 
only to fad revivals. In this volume, 
the author, who is professor of Eng- 
lish at the University of Florida, has 
added some valuable material to the 
reclamation of folksongs. 


Along with the text there are tune 
notations to most of the 243 selections 
included, transcribed by Leonhard 
Deutsch. The history of Florida is re- 
flected in these songs of its natives— 
of such diverse stock as Scotch, Indian, 
Irish, Negro and English. 

Of interest to teachers and bibliog- 
raphical students are the capsule gene- 
alogies and bibliographical data which 
follow the texts. 


* 
Guest Artist 


Leopold Stokowski was guest con- 
ductor recently at the San Antonio 
Symphony’s fifth subscription concert. 





ANALYTICAL AND DESCRIP- 
TIVE CHARTS OF STANDARD SYM- 
PHONIES by Dr. Earl V. Moore and 
Theodore E. Heger, published by Edu- 
cational Music Service, Inc. of New 
York, is a 257-page book right off the 
press, and the answer to the music 
student’s long expressed prayer. It will 
be in every library of every music 
school; but it should be in the hands 
of every music major and minor either 
as text book, or as a supplementary 
text, if another text is being used. 

The authors state: “It is the purpose 
of the analytical charts in this book 
to give the listener, at a glance, a 
graphic representation of the overall 
design or pattern of a composition or 
a movement of a composition. They 
serve as a kind of blueprint or set of 
plans by which means the listener can 
find his way through the labyrinth of 
sound which reaches his ears. It is not 
intended that these charts shall sup- 
plant an orchestral score; rather, it 
will be found that the charts supple- 
ment the score by calling attention to 
facts, relationships, and implications 
which might otherwise be passed over”. 
It is a superior guide in the study of 
symphonic analysis. Wide usage is 
predicted for the book. 

-————_—-- © —— 


Teachers Hear Lecture 


“Natural Technics in Piano Mystery” 
was the subject of a lecture presented 
recently in Albany, New York, under 
sponsorship of the Albany Music 
Teachers’ Association, by Jacob Eisen- 
berg, author and teacher of piano, 
North Bergen, N. J. Eisenberg, whose 
written works include “Weight and 
Relaxation in Piano Playing,” pointed 
out to his listeners new avenues of 
thinking well calculated to inspire 
their further research and study. 


* 





Orchestra Appoints Conductor | 

Oklahoma City Symphony Orches- 
tra’s Board of Directors has announced 
the appointment of Guy Fraser Harri- 
son as conductor of the orchestra for 
the 1951-52 season. Harrison succeeds 
Victor Alessandro who recently ac- 
cepted the conducting post of the San 
Antonio Symphony. 
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This is the fourth annual issue of 
Southwestern Musician which has been 
dedicated to the many musical festi- 
vals held each year in Europe and 
Great Britain. Dr. Leo Podolsky, for- 
eign editor of the magazine, secures 
the content material for these special 
issues. 

Dr. Podolsky knows Europe and its 
musical leaders in a personal way 
since he has given concerts during the 
past 35 years in all of the major cities. 
Moreover, in recent years he has 
spent the summer months traveling 
over Europe as conductor of American 
student tours, and as guest artist 
teacher at the Mozarteum. 

As a result, our readers have had 
the privilege of enjoying inspirational 
and informative articles prepared by 
leading musicians of several European 
nations. Many letters have come to 
the Editor in appreciation of this 
service. 





FUR RETROSPECTION 


(Editorial) 
H. GRADY HARLAN 


In this particular issue of South- 
western Musician, the space usually 
devoted to educational articles is 
largely given to a representative num- 
ber of the music festivals planned for 
1951 in Europe. We believe this to be 
a tenable plan, since the musical fes- 
tival has attained an all-time promi- 
nence both to the citizen and tourist. 

Many of our readers will visit 
Europe during 1951. Some fifty stu- 
dents will be privileged to belong to 
Dr. Podolsky’s group, and doubtless 
many of our other readers will be 
joining educational tours. 

In this way, the common language 
of music will inspire and lead us, as 
Americans and Europeans, into a 
closer and more helpful understanding 
of each other. May we eventually come 
to understand and solve our intricate 
political problems, so that we may 
remain free and enterprising world 
citizens .. . at peace! 








A COMPREHENSIVE PROGRAM 
for the enlargement of the work and 
facilities of the Westminster Choir 
College was recently adopted by the 
Board of Trustees in Princeton. The 
program is expected to require an ag- 
gregate capital approximating around 
12 million dollars. 


—— 


Stanford Gives Education Program 


Honoring Archibald Thompson Davi- 
son, renowned author, lecturer, and 
James Edward Ditson Professor of 
Music at Harvard, Stanford Univer- 
sity’s department of music of the School 
of Education recently presented a 
series of lectures and concerts embrac- 
ing choral music, its techniques and 
styles, and stressing the importance 
of early training in establishing last- 
ing interest in music. 

A concert of choral music, performed 
by Stanford University choral groups 
under the direction of Dr. Davison, 
assisted by members of the University 


Concert Band, offered Renaissance, 
Baroque, and Contemporary choral 
compositions. 


In a lecture dealing with conditions 
affecting the administration of music, 
Dr. Davison was joined by a panel of 
prominent California music educators, 
including Dr. Charles Dennis, Director 
of Public School Music in San Fran- 
cisco; Mrs. Florence Mote, Elementary 
Consultant, Palo Alto; and Robert Mc- 
Knight, Director of Music, Modesto 
Junior College. Dr. A. John Bartky, 
Dean of the Stanford University School 
of Education, presided at the lecture. 
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Summer Class Scheduled 


A summer master class for pianists 
and teachers will be conducted by Ed- 
win Hughes in New York City from 
July 9 to August 11. Six pianists from 
Texas attended the class last summer. 
Prior to the New York summer class, 
Hughes is booked for a four-weeks’ 


master class at Winthrop College. 





Lynn Lauder 
Amarillo, Texas 


student of Podolsky, Miss Lauder 
has been granted an extension of her scholar- 
ship at Pius XII Institute in Florence, Italy. 


Former 





FRONT COVER 


The Musical] 
Amarillo, Texas, 
tive year, is 
seminar fo 
teachers 


Arts Conservatory of 
for the ninth consecu- 
featuring a two-week 
pianists, students, 
during June 18-50 under 
direction of Dr. Podolsky, 
nationally recognized pianist 
teacher. 
Educational cente1 


and 
the 

inter- 
and 


Leo 


for musical train- 


ing in the great West Texas area for 
many years, the Musical Arts Con- 


servatory will offer, in addition, othe 
the seminar under the 
direction of distinguished guest teach- 
ers. 

These will include Dr. Walter Allen 
Stultz, voice specialist of Chicago and 
vice president of the National Associa- 
tion of Teachers of Singing; and Dr. 


courses during 


Eric Sorantin, violinist and conductor 
of the San Angelo Symphony Orches- 
tra. 

Dr. Podolsky’s date book for this 
season follows: 

LEO PODOLSKY 
Piano Refresher Courses-Class Clinics 
Student Auditions 

1950— (Sponsors) 

Nov. 4-5, Amarillo, Texas*; 6-8, Ty- 
ler, Texas (Tyler Jr. College); 9, San 
Antonio, Texas (Tekla Staffel); 10- 
11, Lake Charles, La. (McNeese State 
College). 

1951 
Jan. 2-3, Pt. Huron, Mich. (Mary 


Bragg); 18-19, Jacksonville, Fla. (Aure- 
lia Jones Baker); 22-23, Tampa, Fla. 
(Merle Holloway); 24, Miami, Fla. 
(Claudine Mendez); 26-27, Anderson, 


Ind. (Olivia D. McRoberts). 

Feb. 15-16, Arkansas City, Kans. 
(Eva J. Boger); 17, Winfield, Kans. 
(Southwestern College); 22-23, Brem- 
erton, Wash. (Brown Music Co.); 26- 
27, Portland, Oregon (Marjorie Trot- 
ter). 

Mar. 1-2, San Francisco, Cal. (Sam- 


uel Rodetsky); 3-4, Los Angeles, Cal. 
(Anna Case); 5-6, Tucson, Ariz. (Win- 
ifred Knight); 7, Amarillo, Texas 
8-10, Muskogee, Okla. (Mary Shoe). 
May 5-9, Judging for the Nat’l Guild 
of Piano Teachers—Detroit, Allegan, 
Mich. and Raleigh, Wilson, N. C. 
4-9, Sandusky, Mich. (Jeanne 
11-16, Allison Music Colony; 
Jackson, Miss. (Theod. Russell) 18-30, 
Amarillo, Texas* (9th Cons. Summer 
Seminar - Musical Arts Conservatory) 
July 8-10, Bloomington, Ind. 
vention Ind. Teachers of Applied 
Indiana State University. 


June 
Foster); 


Con- 
Mu- 
sic, 

Regular 3-4 weekly visits to Detroit 
(7th cons. season); Ft. Wayne and 
South Bend, Ind.; Musical Director St. 
Mary’s College, Notre Dame, Ind. (su- 
pervising piano dept.). Staff artist 
faculty member Sherwood Music School, 
Chicago. 

Dr. Podolsky will be guest - artist 
Teacher at the Mozarteum in Salzburg 
for the third consecutive season. 
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HIGHLIGHTS OF A UNIVERSITY MUSIC 


STUY TOUR 


(Installment 2) 


Esther Rennick 
3530 N. 24th St., Birmingham, Alabama 


(In last month’s issue, Mrs. Rennick re- 
lated events that took place on the first half 
of tour taken last summer by the group or- 
ganized at Temple University, Pa.. which 
included 57 in all—music teachers, orchestra 
and choral conductors, administrators and 


music hobbyists. In this article, she covers 
colorful festivals and other musical events in 
Europe—from the City of Salzburg to the 
Highlands of Scotland.—Editor). 


As we boarded our bus in front of 
the hotel that sunny morning in Vien- 
na, all the hotel personnel from man- 
ager to cooks crowded around to tell 
us “goodbye.” A feeling of brotherhood 
which surmounted nationality and 
speech was ours as we drove away to 
the Salzburg Festival. 

Our activities accelerated when we 
became daily commuters between Salz- 
burg and Bad Reichenhall, Germany— 
twenty miles apart. Every time we 
crossed the border we experienced a 
new “incident,” which was either comi- 
cal or stupid, but never mean or 
insolent. 

Memories of Salzburg and Germany 
became kaleidoscopic in retrospect: 
attending the morning rehearsal of 
Romeo and Juliet; having dinner after- 
wards with members of the cast; 
watching the brilliant cast of Every- 
man play to thousands in the public 
square. Then there was Mozart’s C 
Minor Mass in St. Peter’s Cathedral; 
there was Capriccio, with Lisa Casa 
singing us out of our seats; The Rape 
of Lucrece, with Josef Krips wielding 
the baton. And we saw the Puppet 
Show which no one dares miss. 

The personality of the conductors, 


as well as the power and capability of 
the orchestra, became important to us 
after we had met the genial giant con- 
ductor, Bernhard Paumgartner. Our 
memories of yesterday’s excitement 
were pushed back by today’s thrills: 
The Spendthrift, a moving fantasy, 
with revolving scenery, delicate costum- 
ing, and realistic setting . .. Our 
observations of Furtwangler, in shirt 
sleeves and baggy trousers, working 
with his orchestra at rehearsal. 

One day we became truants, and the 
newspapers announced our lack of 
academic enthusiasm and professional 
seriousness. As it happened, a demon- 
stration of rhythm drills had been 
arranged for us at the Mozarteum 
Music School for late afternoon by a 
group of German and Austrian teach- 
ers. We had left Bad Reichenhall very 
early that morning for a trip to 
Hitler’s Eagle’s Nest and his bombed 
home above Berchtesgaden. Since we 
were in German buses, which could not 
go into the American zone without a 
permit, we transferred to American 
jeeps driven by G.I.’s, several of whom 
discovered teachers from their home 
towns in our group. 

The beauty of the Bavarian Alps, 
like the Pied Piper, drew us on—until 
we realized we would need to hurry 
fast in order to get back in time for 
the rhythm drills. 

We were more than an hour late. 
But our leaders explained ... we 

(Continued on page 28) 
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About this time of year bandsmen 
(and girls) throughout the nation get 
contest-minded, so a few random para- 
graphs by this observer on the subject 
might be of interest. These remarks 
might even stir up a written comment 
or two, which would be most welcome 
whether in agreement or in disagree- 
ment. Most of those received so far 
have been favorable, so we are due 
some of the other anyway! 

Wouldn’t it revolutionize our music 
education system if a law were passed 
that no school could enter contest un- 
less it entered a band, an orchestra, 
and a chorus? A recent survey we saw 
showed that in several communities 
where there was now no instrumental 
program and the children in elementary 
grades were asked which instrument 
they would like to play if they had a 
choice, fifty per cent would select 
violin! (For verification of this fact, 
check with Miss Elizabeth Green of the 
University of Michigan.) If even half 
that percentage is generally true, then 
in most of our Southwestern communi- 
ties 25 per cent of the children are 
being denied the privilege of studying 
violin, either through lack of its being 
offered in the curriculum, or through 
lack of opportunity to use it when 
learned. If this sounds like treason in a 
column headed “Band,” the ready reply 
is that we have never seen a school 
with a good orchestra that did not also 
have a good band. Why can’t the re- 
verse be true too? 

Does anyone honestly believe that 
there is any individual who can ob- 
jectively evaluate a band’s performance 
in contest and accurately and positively 


grade or rate it in comparison with ° 


other bands? One judge likes a 
“smooth, blended band”, with all dy- 
namic levels lowered in the interest of 
lovely sound, while another likes a 
“brilliant, colorful band”, with wide 
contrasts of sound. Another likes a 
military-sounding band, another wants 
it to sound like an orchestra. So our 
bands go to contest .... if we happen 
to get a set of judges whose prefer- 
ences parallel those of the director, the 
band gets a fine rating, and the com- 
munity is convinced that the director 
is doing a fine job. If this same band 
played for a different set of judges on 
the same day, the rating might be 
higher or lower, depending on the 
concept of band-sound held by this 
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other set. It cannot be objective because 
there is no unanimous opinion as to 
how a band should sound .. . nor for 
that matter, how a chorus should sound. 
Thus the evaluation is based on purely 
personal concept and philosophy; and 
while it is all very well for a judge 
to say “you are paying me to give 
you my opinion,” it is not an objective 
nor accurate way to evaluate the work 
of any group. (This is not a criticism 
of the judging, but of the system.) 

This is not to say that contests 
should be discontinued, although it is 
certainly possible that the same in- 
centives and benefits might be ob- 
tained through non-competitive festi- 
vals. Indeed, the rapid growth in the 
number of festivals being held through- 
out the Southwest perhaps indicates a 
preference for this type of event; here 
you get what you go after ...a 
critic’s personal opinion of your per- 
formance, with no attempt to objective- 
ly evaluate your group in comparison 
with others, and thus no confusion may 
result due to “winning” or “losing” or 
“getting first”, which after all is not 
necessarily a part of music education. 
The element of competition and self- 
evaluation is still present as a spur to 
excel, but it is not official, and one 
opinion is as good as another. 


This column has already expressed 
unpopular views regarding the music 
selected for some of our contest lists. 
It is gratifying to note that more and 
more states are adopting the policy of 
either letting the groups select their 
own music completely, or of having a 
set of several required numbers IN 
VARYING STYLES AND FORMS, 
any one or two of which the organiza- 
tion may be requested by the judges 
to play when it appears at the contest. 
Among the larger schools, the avail- 
able material is varied enough, but in 
the smaller classifications, this would 
call for a very careful and conscientious 
study by a competent committee to 
select music which could contribute to 
the musical education of the group. At 
the risk of being repetitious, it must 
be emphasized that most of the mater- 
ial on our contest lists in the smaller 
classifications at present does ab- 
solutely nothing in the way of further- 
ing an appreciation of good music, or 
even an understanding of what good 
music is. 
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This year in Western Germany, Wagner's native city celebrates its 75th Anniversary. A resident and music 


instructor of that city, Dr. Karl Isper describes the Bayreuth Festival of 1951 in his article... 


Snuitation ta The Ward 


The artistic development of the last 
hundred years was decisively influenced 
by Richard Wagner. Like a monument, 
his work dominates over the times and 
points to the future. Examples of 
Richard Wagner’s works appear by the 
hundred thousand on the radio through- 
out the world. In his name, Bayreuth 
is blooming to new life in these atomic 
times; and hovering between peace and 
extermination, the citizens of all the 
world are announcing their partici- 
pation months before the beginning of 
the Festival. 

Richard Wagner has become one of 
the greatest figures of the artistic 
world. His work is based on the old 
medieval culture, and in him the great 
and good spirits of European culture 
have been combined with the best of 
the ancient. From Sophocles to Shake- 
speare, from Dante to Goethe, from 
-alestrina to Beethoven, from Phidias 
to Michelangelo, that is the world of 
art which goes forward unceasingly. 

Since the origin of the Bayreuth 
Festivals, pilgrims of all nations have 
come to the Bavarian shrine. The par- 
ticipants who produce Wagner’s great 
works belong to all nations. Did not 
Toseanini produce the “Gotterdamme- 
rung” for fifty-six years in Turin; and 
the Russian, Joukowsky, produce “Par- 
sifal?” The Finlander, Jan Sibelius, 
sixty years ago sought Bayreuth and 
acknowledged Wagner his master. At 
the 1951 Festival in Bayreuth, there 
will be actors participating from 
America, England, Belgium, Roumania, 
South Africa, and numerous artists 
from Vienna and Salzburg. 

Today it is easy to see Wagner’s 
influence. His life cycle touched all 
the centers of our civilization. He was 
director in Petersburg and Moscow; he 
celebrated triumphs in Prague and 
Budapest. He participated in the great 
national festival of the United States. 
Celebrating its Centennial in 1855 and 
1877, he inspired the English. And he 
became the most celebrated artist in 
Paris in a symbol of German-French 
community. 

In Venice, Bologna, Rome, Naples, 
Ravello, and Palermo, he received new 
response and new honors. The South 
gave him many hours of happiness 
which were evident in his masterpieces. 

In Switzerland during difficult times, 
he found asylum, sponsors and friends. 
There a large number of his works 
were finished; there Cosima presented 
him with a son and heir. 
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(With Translation by Walter Erley) 

In Vienna his art has bound together 
the peoples of the East and West in 
high ideals for a better humanity. 

The results of Wagner’s ideas have 
spread wider with every day. They 
have become a deciding force in the 
western world. German, French, Italian, 
Spanish, Hungarian, Russian scholars; 
Czecho-Slovakian, Jugoslavian, Dutch, 
Belgian, Scandanavian, English, Amcri- 
can, Japanese and Arabian scholars— 
authors, poets, musicians, artists, sculp- 
tors—all have been influenced by the 
impact of Wagner. 

It is true that Richard Wagner was 
already in his life-time a _ power- 
ful cultural influence. It is significant 
that in these days of technic—of sport, 
radio, motion pictures, of superficial 
entertainment—that Wagner’s works 
stand at the peak of all opera programs, 
and are sung in twenty languages. And 
the literature written about Wagner is 
endless. Books on Wagner have ap- 
peared in twenty-four languages, in- 
cluding East Indian, Arabic, and Jap- 
anese. 

This year, Bayreuth will celebrate its 
75th Anniversary. For that reason we 
issue a call to counteract the spirit 
that seems to be driving civilzation 
into catastrophe. This call is made to 
statesmen, politicians, noblemen, to the 
friends of art, to the patrons of art of 
the whole world. Give us your aid, that 
the best of your people, that the youth 
of the world should find themselves 
again in Bayreuth in the cradle of true 
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art and mutually learn to regard and 
appraise each other as human beings. 

We appeal to you to create agencies 
which will provide the means of pay- 
ing expenses to Bayreuth and admis- 
sion to the Festivals. 

Do not believe that these things will 
remain with the pilgrims who come. 
They will be spread like a light through- 
cut the world. 

Let the Bayreuth admission card be 
a pass and a document which will 
permit pilgrims to travel all boundaries 
and borders. 

Western Germany was destroyed and 
impoverished by the war and its effects, 
yet a short time ago there was founded 
the Society of the Friends of Bayreuth 
—an overwhelming tribute to humanity 
and culture! In a few weeks the Society 
is going to make a sizable donation, 
insuring the production of the 1951 
Festival, and thousands throughout the 
world are evidencing their desire to 
participate. 

Bayreuth is a living mission in rec- 
ognition of humanity, a definite proof 
that the culture of Europe in a time 
of mechanism and materialism is 
moving forward. Bayreuth is an answer 
to the talk about the decline of the 
West ...a recognition of all Nations 


that they want to live in peace, mutual 
respect, and honor for the good and 
noble. Bayreuth grew out of the roots 
of divine creation. In Bayreuth there is 
music, the soul of the world, that will 
bring all mankind closer to God. 
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Wieland and Wolfgang ‘Wagner, relatives of the late Richard Wagner, world-famous 


composer and conductor, with Hans 


Knappertsousch, present conductor of the 


Bayreuth Festival. 
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MUSICAL MEMORIES OF ENGLAND 


(Editer’s note: Several months ago, South- 
western Musician published an _ interesting 
article by this same author, who is a native 
of Great Britain and was educated under the 
rigid curricula existent in the English col- 
lege and university. 


In his previous writing, Mr. Tatton de- 
scribed his talented ancestry, and especially 
his father who was termed “a rare pheno- 
menon” by the conductor of the famed Halle 
Chorus in Manchester, since he could sing 
straight through all the tenor solos in the 
“Elijah,” and immediately follow with all 
the baritone ones without revealing “any 
sign of strain or fatigue.” Of Tatton family 
gatherings, the author wrote, “We were a 
full choir.” It was on such occasions young 
Meredith was inspired to become closely 
acquainted with music. He soon took up the 
study of piano and singing, and later became 
active as a composer and choir director 
first in England, later in the United States. 


For the past fourteen years, Author Tatton 
has lived in South Texas where he is now 
engaged in the ranching business. His songs 
have been much used in festivals of school 
music in England, South Africa and India. 
He is a member of the America Society of 
Authors, Composers and Publishers, and of 
the Authors-Composers Guild.) 


J. Meredith Tatton 


Refugio, Texas 





In my preparatory school days, it was my intention to win a 
language scholarship either to Oxford or Cambridge. My parents were 
not wealthy; they could not afford for me the kind of education I 
thought I would need to become a musician by profession. 

Nevertheless, a year before my last chance to sit for the examina- 
tion which I hoped would lead to a scholarship, King’s College at 
Cambridge announced a choral scholarship for a bass singer. On the 
advice of my teacher, I decided to try for it. 

King’s College was founded and partially built by King Henry VI 
and is connected with Eton—England’s most famous private school. 
It has a chapel more splendid than many cathedrals, with the finest 
choir in the university. The organist at that time was Dr. Mann, 


affectionately nicknamed “Daddy,” 


who. was universally respected 


throughout England. The prospect of singing fine music every day 
and twice on Sundays under such fine conditions was really something 
to try for—and I hoped that I might win. 


Just before the date of the auditions, 
however, I went down with diptheria. 
I literally got out of a sick bed to make 
the journey. My father went with me 
since I was not strong enough to 
travel alone, and the day after we 
reached Cambridge, the auditions took 
place. 

Dr. Mann, the organist, was the 
examiner. I sang for him one of 
Handel’s oratories; then he proceeded 
to test me for range, flexibility, power, 
and so on, and gave me some unacom- 
panied sight-singing. 

When I rejoined my father in the 
court below, he asked me who it was 
that had just finished singing. Amused 
that he had not recognized my voice, I 
said, “Why do you ask?” And he 
said despondently, “Well, I am afraid 
you will have no chance against him, 
and I hope you won’t be too disappoint- 
ed.” So I told him that I was the sing- 
er, and when he got over his surprise 
we had a good laugh about his not 
having been able to recognize my voice 
in those unaccustomed surroundings. 

I did not win that scholarship. But 
I finally won an exhibition for modern 
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languages at Caius College, Cambridge. 
I spent the last six months of what 
would have been normally a part of 
my preparatory school career as an 
assistant master at the same school, 
and at the unanimous request of the 
other members of the teaching staff. 
With a great deal of pleasure, I still 
recall those six months of unexpected 
freedom—in the very place where I 
had lived so long under the traditional 
restrictions. 

Before I left for Caius College, one 
of my fellow teachers showed me a 
song, “Ethiopia Saluting the Colours,” 
by Charles Wood, which made quite an 
impression on me. The composer, | 
learned, was the organist at Caius. 

I joined the choral society at Caius 
College as soon as it reassembled and 
quickly met the more musical of my 
contemporaries. There had been an 
excellent male voice quartet the preced- 
ing year, but the second bass had grad- 
uated and there was a vacancy. It was 
soon arranged that I should have an 
audition. 

The one who auditioned me turned 
out to be the composer and organist, 


Dr. Charles Wood. As a result of the 
audition, I was not only given a place 
in the quartet but also given a choral 
exhibition by the college, in addition 
to the one I already held for modern 
languages. 


French and German remained my 
subjects of study, but music was not 
to disappear from my life at Cam- 
bridge in these happy circumstances. 
Three annual concerts there were a 
challenge to me. These were the choral 
society, the male voice quartet, and 
the chamber music society. With my 
duties in the chapel choir—every night 
and twice on Sundays—I was constant- 
ly gaining new experience in these 
fields. 

The university regularly booked 
musical attractions through the med- 
ium of the University Musical Society 
Chorus and the University Musical 
Club for chamber music. There were 
also excellent town concerts given by 
professionals from time to time. All 
of the great pianists, violinists, and 
many of the singers came to the 
college. 

Haydn Inwards, who had been a 
member of the famous Joachim String 
Quartet, was a permanent resident, and 


Stanford was at that time the professor 


of music. Stanford was old and did not 
live a very active life, but it was a 
thrill to me seeing him about the 
streets, on his way to lectures. I was 
well acquainted with much of his 
music. 

It was the policy of the university 
at that time to do the Bach B Minor 
Mass, a Greek play, and an opera every 
three years so that each generation of 
undergraduates would be able to hear 
them. I sang in the revival of “The 
Birds of Aristophanes,” with music by 
Sir Hubert Parry. Later, I took part 
in a combined concert given in London 
by the combined choirs of Oxford and 
Cambridge—the only time, I believe, 
that such a combined concert was ever 
undertaken. 


The principal item was the Beethov- 
en Mass in D. Sir Hugh Allen, profes- 
sor of music at Oxford and director of 
the Royal College of Music in London, 
was the conductor. We also sang at the 
same concert Vaughan Williams’ 
“Toward the Unknown Region,” to 
words by Walt Whitman. Rootham, who 
was then organist at St. John’s College, 
Cambridge, produced his opera, “The 
Two Sisters.” Before I left Cambridge, 
he also produced Handel’s “Semele,” 
which had not had a stage production 
in England for many years. 

There was a great deal of interest 

















CMy Interview with Mary Garden 


Virginia Harlan 


(Staff writer of Southwestern Musician helps famed soprano discover 


Mary Garden, great Scottish soprano 
and creator of twenty operatic roles, 
was just as fresh-hearted during her 
recent visit to San Antonio as when 
she made her debut in Paris in 1900. 

The noted singer has a distinguished 
line of “firsts” to her credit. She pre- 
miered sixteen roles in America, in- 
cluding Thais, Judith, Pelleas, and 
Salome. She appeared on the first radio 
hook-up of the National Broadcasting 
Company on November 15, 1926. She 
was the first woman business manager 
of an opera company, becoming man- 
ager of the Chicago Opera Company in 
1921, following eleven performing 
years with this group. 

“A GREAT SINGING ACTRESS” is 
her preferred title to fame. She deplores 
that many superior singers have so 
little feeling for theatre they cannot 
qualify as operatic material. She feels 
that a voice not so great plus acting 
ability offers a greater potential than 
the voice itself, though the voice be 
“out of this world.” She concedes 
theatrical indebtedness to Bernhardt, 
Duse, and Oscar Hammerstein, Sr. 

Mary Garden’s feeling for the drama- 
tic will never leave her. It is apparent 
whether she is reminiscing about audi- 
ence reactions to “new” roles she 
created or a simple tete-a-tete with 
Billy Sunday over ice cream sodas. 

Because she is great she never re- 
sorts to false histrionics or affectation 
on the lecture stage. She can hold her 
audience with her delectable wit, her 
fearless statements, her expressive 
hands, and her modish appearance—for 
at 73, she could grace the cover page 
of any fashion magazine. 

In a personal interview with Miss 
Garden, (she has never married), I 
found her natural, sweet and wistful. 
Tears came to her eyes when she told 
like a hurt child of her sister’s death. 
But because she is stout-hearted, she 
quickly recovered by talking and think- 
ing of what she could do for “others.” 

Some of her “Gardengrams” may be 
of interest and help: 

“Do not smoke. Do not drink if you 
want a singing career.” 

“IT have never answered a critic.” 

“Begin at the top and learn by 
mistakes.” 

“Singers make teachers. 
do not make singers.” 

“Vocalize on words and phrases, not 
isolated nonsense syllables.” 


Teachers 


“A great singing actress is not made 
in a studio but on a stage.” 

“I am POSITIVELY OPPOSED to 
translations into English. Voila with its 
two syllables adds a third syllable in 
the English translation, there it is. 
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Translations alter meter, rhythm, and 
qualify mood. However, I long to see 
much opera in English. I was fasci- 
nated with ‘South Pacific,’ which is an 
opera in minature, and I feel it be- 
tokens vast and unexplored possibilities 
in the field of American opera.” 

The galaxy of opera houses in 
European countries is the pattern 
Mary Garden would like to see sub- 
stituted for the “barren waste” between 
San Francisco and New York. She 
hopes to see a National Opera House 
in Washington, D. C. 

Miss Garden applauds the high 
standard laboratory being provided by 
the Opera Workshops throughout the 
country, but again laments the absence 
of MANY major opera houses whereby 
multiple debuts should be launched. 

She was dramatic again as she re- 
Jated fervently her experiences in the 
overseas hospitals with the boys during 
the last war. She is partial to youth 
and the hopes of young people find a 
willing response from her. To that end 
she is questing for talent. 

Her latest “discovery” is Bill Blank- 
enship, a tenor from Gatesville, Texas, 
who recently graduated in music from 
NTSTC at Denton and is currently in 
the Service at Lackland Air Base near 
San Antonio. Having heard of him 
through a friend in New York, she 
summoned the young airman to sing 
for her. 


“What a voice!” Miss Garden ex- 


claimed during the audition. “I have 
searched many years for a voice like 
this!” 

The young airman sang excerpts 






Little French Boys Choir of the 


talented young Texas tenor) 


from Faust, Pagliacci, Carmen; and 
Don Giovanni. I accompanied him at 


the piano. As soon as the audition 
was over, Miss Garden wired New 


York of her discovery. 

However, the ex-football player and 
singer of college opera roles is a 
modest chap and is equally thrilled to 
serve his country. He plans to con- 
tinue his studies with John Seagle 
while stationed in San Antonio so that 
artistic realizations will be all the 
nearer. 

And so, Mary Garden—now the lec- 
turer and adjusting herself beautifully 
to the passing of time—has found an- 
other way to crusade for the progress 


and encouragement of things musical! 
- — - eS 


“Little Singers” 
Return Home 

The 100-day tour of the “Little 
Singers of the Wooden Cross” through 
the United States and Canada is over. 
The forty small French boys who make 
up the finest child choir in the world 
have returned to Paris to resume their 
work there under the French priest 
who is their guiding spirit, Father 
Maillet. It might be the little singers 
have forgotten much of what they saw 
in America on their recent tour, but the 
chances are those who heard their 
memorable performances in New York 
or San Francisco have not forgotten 
them. 

Darius Milhaud, brilliant composer 
and instructor at Mills College, who 
writes music especially for the Little 
(Continued on page 24) 
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HISTORY LOOKS SOUTHWARD 


Ernest R. Finke 


San Antonio, Texas 


(Editor’s note: Writer and lecturer on musical appreciation and history, Author Finke 


is former Artistic Director of XELA, “La Casa de los Amigos de la Buena Musica,” 
former editor of “Carnet Musical,” Mexico, D. 


Academia Mexicana de la Danza, Mexico, D. 


and 


F. He is also former Artistic Advisor of the 
*, Now residing in San Antonio, the author is 


music reviewer and critic for the San Antonio Evening News.) 


With the completion of the Twelfth Concert Season of the San 
Antonio Symphony Orchestra in March, we look in retrospect upon 
the immense musical gifts which the late Dr. Max Reiter contributed 
to the Southwest and thereby to the musical history of America. 

During his brief twelve years in this country, Dr. Reiter pioneered 
founded and conducted the San Antonio Symphony Orchestra to its 
honored place among the top symphony groups in the United States. 

The sudden and shocking passing in December 13, 1950, of this 
man, whose warm friendship and humility of spirit inspired the best 
in his fellow-man, presents a challenge to carry on the musical heri- 


tage which he fostered. 


While musing over these treasures, I 
realize that each individual would 
select a different one as the most im- 
portant—the Grand Opera Festivals, 
or perhaps the Richard Strauss pre- 
mieres, or others. 

But my own personal choice as to 
the one outstanding event of recent 
years would be the world premiere of 
Alexander Gretchaninoff’s new “Dobri- 
nia Nikititch” suite, further highlighted 
by the presence of the renowned com- 
poser himself, who came to San Anto- 
nio upon Dr. Reiter’s invitation. 

As the first rehearsal was getting 
under way, I visualized the notation in 
music books of the future, “first per- 
formed, San Antonio, Texas, January 
7, 1950,” and I studied Gretchaninoff 
as he awaited the opening chords: A 
man slight of build and straight as a 
soldier, with silken white hair, noble 
brow, a distinguished continental 
goatee, and piercing blue eyes that 
perceived to the very core of things. 

Looking forward to my interview 
with him to follow the rehearsal, I 
chuckled again over the obvious truth 
in the octogenarian’s banter when we 
were introduced—“I am the youngest 
old man in the world!” 

This laughing comment offers a deep 
clue to the spontaneity and freshness 
of this Russian-born patriarch’s music. 

These same qualities of his dominant 
personality transformed a routine re- 
hearsal into a great experience for 
members of the San Antonio Symphony 
Orchestra. As Dr. Reiter led them 
through the first reading of the new 
“Dobrinia Nikititch” suite, based on 
themes from the opera, the venerable 
composer fired each passage with the 
creator’s own interpretation. 

The world premiere would take place 
on the following day (and a brilliant 
success it was). But that day the gaunt 
emptiness of the Municipal Auditorium 
was permeated with the vitality of one 
old man—“the youngest old man in the 
world,” 
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Seated near the concertmaster with 
his eyes fixed on Dr. Reiter, Gret- 
chaninoff seemed to be literally drawing 
his music out of the orchestra with the 
rhythmic nodding of his head, the chant 
of his voice, the expressive gestures of 
his powerful blunt-fingered hands of a 
pianist, and the sudden vehement in- 
terruptions ... 

“No, no, no! S’il vous plait, Doctor...” 
Then he in Russian-French and Dr. 
Reiter in Viennese-French would work 
out each nuance as the former visual- 
ized it. 

During the rehearsal I studied a 
copy of the manuscript score. It was 
marked simply—*Dobrinia Nikititch— 
Suite pour Grande Orchestre—A. Gret- 
chaninoff.” 

There are three main sections: 
“Wedding Feast at the Court of Grand 
Duke Vladimir of Kiev;” the “Choreo- 
graphic Variations;” and “Grand Fi- 
nale.” 

From the opening fanfare of the 
Intrada to the abrupt percussive chord 
ending the suite, it vibrates with melo- 
dies now whimsical, now poignant. 

The First Variation, titled “Im- 
provisation”— Allegretto Fantastico - 
leads directly into the Second Variation, 
which is one of the most charming 
sections of the suite and is quite aptly 
labelled “Charms,”’—Adagio Molto 
Cantabile. The Third Variation, 
“Games,” is a fragile thing—an Alle- 
gretto that weaves a delicate pattern 
in a play of plucked strings, flutes, 
triangle and tambourine. Following this 
is “Coquetry,” the Fourth Variation; 
“Interlude,” the Fifth; and “Fairytale,” 
the Sixth. Those familiar with the 
opera will recognize the “Song of 
Zahara” in the last Variation, “Nostal- 
gia.” 

The third section of the suite, the 
Grand Finale, is the most symphonic 
and most heavily orchestrated portion 
of the entire work. A running figure in 
the violins brings us to a lively dance... 
As the dance evolves, heavy “dragging 
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A. Gretchaninoff 
Distinguished Composer 


chords lead to a remarkable play of 
crescendos and pianissimos in rapid 
succession. The spirited coda, coming 
as a direct consequence of this passage, 
is a brisk flashing thing of short dura- 
tion. A dry percussive chord ends the 
suite. 

After the rehearsal I hurried to 
Gretchaninoff’s dressing room for my 
long anticipated interview. There was 
a moment of strange silence—we could 
not speak each other’s language! 

Suddenly the sophisticated strains of 
Prokofieff’s “Classical Symphony” 
came from the stage—a slight start of 
pleasure lit up the old man’s sensitive 
face and Madame Gleb Derujinsky, who 
was to serve as our interpreter, s 4 
with a smile, “Prokofieff is our friend!” 

Then this gracious and charming 
wife of one of America’s most celebrat- 
ed sculptors translated our Russian- 
English dialogue into an animated con- 
versation. 

Before me I saw Gretchaninoff, for 
whom life represents 86 years of 
supreme accomplishment since his birth 
in Moscow on October 25, 1864. (He 
resides in New York, having been in 
America since 1939). From the outset, 
it was evident that he had the genius 
to develop his own musical expression. 

In contradistinction to Glazunoff, 
who is a classical continuator, he 
elected to follow the romantic trend, 
unaffected by modern experimentalism. 
His idiom is chiefly one of vertical 
harmonies and not of contrapuntal 
development or elaborated structures. 

It is in his liturgical music that Gret- 
chaninoff rises to his fullest stature. 
Deep research and study of the an- 
cient forms in basic Russian music 
have invigorated his Liturgies, Masses 
and Psalms with a new breadth and a 
fuller scope. Early in life, while he 

















SU) YOURE GUING ABROAD THIS SUMMER 


By Valerie Lawrence 


... But how will you go? 
What will you see? 

How much will it cost? 
How about travel tours? 


First of all, you will want to make 
your plans early, for there will be 
much to see in Europe this summer. 
In fact, never before has there been 
more entertainment packed into a few 
short months than in the festivals, mu- 
sicals and international fairs to be held 
in at least fourteen European coun- 
tries—many of which are within a 
short distance of each other. 

Perhaps you will want to begin your 
tour with Britain, where the beginnings 
of America are everywhere. Whether 
you start in Scotland, Wales, Northern 
Ireland, or England, you will find 
shrines hallowed in America’s glorious 
history. Here, too food is plentiful and 
varied in comfortable hotels, restau- 
rants and inns. 

But wherever you begin in the 
British Isles this spring or summer, 
you will be much aware of the Festival 
of Britain which has its opening on 
May 3. This Festival of festivals is 
designed primarily to put that Nation 
and its people on show 
what Britons in all their occupations 
have accomplished in the past, what 
they are accomplishing today, and 
what they mean to do in the future. 
This national exhibition is intended 
principally for the British people them- 
selves and only incidentally for foreign 
visitors. That is where the American 
tourist comes in—as a welcome guest. 

The centerpiece of the Festival of 
Britain will be an exhibition on the 
south bank of the Thames in London, 
between the Westminster and Waterloo 
Bridges. There, where was once the 
scene of some of the severest wartime 
bombings, a striking new skyline has 
risen, suggesting to reminiscent New 
Yorkers and visitors the trylon-and- 
perisphere motif that transformed 
Flushing Meadow more than a decade 
ago. Typical of showmen’s superlatives 

the largest dome in the world, the 
biggest sheet of glass, the widest 
laminated arches—these buildings will 
house displays and exhibits illustrating 
the many streams of genius and skill, 
prowess and energy that are permanent 
end continuous in Britain’s history. 

The opening concerts of the Festival 
in London (May 4-May 9) will feature 
the British Broadcasting Corporation 
Symphony Orchestra and Chorus, with 
Toscanini conducting the first two 
concerts. These will be held in the 
Royal Festival Hall. Other orchestras 
to perform are the London Philhar- 
monic, the London Symphony, and the 
London Mozart Players. 

But London’s exhibition will be only 
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musicians of the world 


the focal point of the Festival, for 
the general theme, literally carried 
out, will be a “nation on show.” Yet 
there will be enough attractions in 
London, alone, to keep the visitor enter- 
tained for weeks at a time. The capi- 
tal’s segment of this summer’s nation- 
wide Festival of Arts will involve a 
program of music, theatre, ballet, and 
art shows to rival several normal Paris, 
London, New York and Vienna seasons 
rolled into one. 

In addition to London, twenty-four 
other cities and towns throughout 
Great Britain have been designated as 
“Festival Towns.” Among these is 
Aldeburgh, northeast of London, about 
3% hours by train. Aldeburgh is 
famous as the home of the English 
Opera Group and its founder, Benjamin 
Britten. From June 8 to 17, the group 
will present Britten’s “Albert Herring” 
and his children’s entertainment, “Let’s 
Make an Opera.” 
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Richard Wagner's Festspielhaus of Bayreuth which will 


These questions and others are 
answered here in latest informa- 
tion compiled and written by a 
member of our magazine staff. 


place of 


be the meeting 
during the 1951 festival. 


At Bath, the town of graceful arches 


and arcades, about 2% hours from 
London, five symphony orchestras will 
be presented for the annual summer 
assembly. (May 20-June 2.) These will 
be the Royal Philharmonic under Sir 
Thomas Beecham; the Halle under Sir 
John Barbirolli; the London Symphony, 
the Boyd Neel and Bournemouth Muni- 
cipal Orchestras. 

There are about three million pines 
in Bournemouth—the immense, wealthy 
southcoast resort town 2% hours from 
London—and in the country just out- 
side the town, June 3-17, will be held 
an open-air musical and theatrical per- 
formances. 

There will also be open-air pageants 
and musicals at Brig hton—a loud, 
cheerful resort city, where hotels are 
good and the green Sussex downs are 
spotted with trees and poppies. 


Brighton’s theme for the Festival will 
(Continued on page 27) 
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IMPRESSIONS FRUM A EURUPEAN TUUR 


Andor Foldes, Pianist 
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Andor Foldes, pianist, was 
? for the first time at the age of 8 
He was a student of Ernest Dohnanyi and 


years ago in Hungary. He 


317 W. 105 St.. New York City 


publi 


Iippearea k 


soncert with the Hungarian Philharmonic Society 


came to this country ten years ago. He has 


played in 42 States and appeared with several of the leading orchestras of the United 


States. He is a leading artist today. Author 
lished in 1948 by E. P. Dutton). Andor Fol 
oncerto (K. 450) and Bartok’s Second Pia 
under the baton of Eugene Bigot. Both 


I have recently returned from my 
second European concert tour since 
the war and if I think back on my ex- 
periences two things stand out clearly. 

First: I was amazed and of course 
delighted to see the really great in- 
terest shown toward contemporary 
American music. I had the pleasure 
of giving all-American contemporary 
piano recitals in such different places 
as Oslo, Rome, Uppsala (Sweden), and 
over the Swiss Radio in Bern, and the 
reaction was almost unanimously in 
favor of the works I have performed. 
It would be difficult to say which 
composer made the greatest impression 
on European audiences and critics. I 
have played works by Copland, Barber, 
Harris, Schuman, Sessions, Piston, 
Thomson and others and all of them 
were highly successful—if not all in 
the same places. 

It is a pity that visiting American 
artists do not play more American 
works in Europe, because both audi- 
ences and reviewers are eager to hear 
good contemporary American music. I 
must commend in this respect the 
outstanding work done by the various 
United States Information Libraries, 
which, in every capitol of Europe, main- 
tain a well equipped lending library 
of musical scores and records and 
which have done a splendid job in 
“selling” our composers to the music 
lovers of Europe. The other outstanding 
and memorable experience was_ the 
great hunger of European masses for 
music in general. People, in some coun- 
tries, may not have enough to eat, but 
they certainly do fill the concert halls 
whenever a musical attraction is an- 
nounced, which they think worth the 
hearing. 

It was a most rewarding experience 
to play the “Emperor” Concerto for 
instance before a packed Albert Hall 
in London (capacity over 6000 people). 
I played in the London Symphony Or- 
chestra’s Sunday afternoon series, 
which runs from October til late April, 
every week. It was an all-Beethoven 
concert with the Seventh Symphony 
and the Fidelio Overture filling the 
bill. Basil Cameron, whom Seattle audi- 
ences will remember, conducted. He 


spent several years here with the 
Seattle Symphony Orchestra before 
the war. 


In small cities, like Helsinki, capitol 
of Finland, I appeared three times 
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des recently recorde 


Keys to the Keyboard” (puk 
od Mozart's B flat major 
no Concerto with the Lamoureux Orchestra 


VOX Records 


within one week (once over the Finnish 
Radio and in two sold out recitals). 
This was the same week when Sol- 
omon, the great English pianist also 
gave two recitals there and Symon 
Goldberg, the Polish violinist appeared 
with the Helsinki Symphony Orches- 
tra. There I met Hans Kindler, the 
former conductor of the National Sym- 
phony Orchestra of Washington, D. C. 
who was on Scandinavian concert tour 
and scored great success both in Stock- 
holm and Helsinki. 

Among interesting musical events I 
heard in Europe, the complete concert 
performance of Alban Berg’s opera 
“Wozzeck” stands out in my mind. 
This was a British Broadcasting Cor- 
poration presentation and also took 
place in London’s Royal Albert Hall. 
Sir Adrian Boult conducted and a very 
fine soprano, Susan Danco sang the 
tremendously difficult part of “Marie.” 

I also heard a rather unusual work 
by Olivier Messiaen in Paris. It is a 
piano composition entitled “Vingt Re- 
gards sur l’Enfant Jesus” (Twenty 
Views of the Child Jesus). It consists 
of twenty piano pieces, all of them 
thematically related to each other. The 
whole work takes over two hours to 
perform and was played to perfection 
by a young French woman pianist, 
Yvonne Loriod, who has devoted her 
whole life to the interpretation of 
Messiaen’s piano music. 


In Copenhagen, where I have met 





The Author 


a pity American artists do not play 
more American music in Europe.” 


several young Danish composers, I was 
particularly impressed by the works of 
Niels Viggo Bentzon. He is one of 
the bright young European composers 
who developed during the war and of 
whom we don’t know enough. His 
works should certainly be heard in this 
country. 

I was also happy to meet Klaus 
Egge, a very fine young Norwegian 
composer whose First Symphony has 
been played with great success all over 
Europe and who gave me several of 
his piano works, which I plan to per- 
form in this country soon. 

A great honor awaited me in Paris, 
where I was asked to be a Jury mem- 
ber of the International Marguerite 
Long - Thibaud Piano and 
Violin Competition. As the only Amer- 
ican member on the Piano Jury, I sat 
on a panel with people like Malipiero, 
the great Italian composer, Halffter, 
the Spanish composer, Celibidache, the 
Rumanian-born conductor of the Berlin 
Philharmonic, Enesco, who doesn’t 
need introduction and other luminaries 
of Europe’s musical life. 

The competition was so strong that 
we finally decided to divide the first 
prize in piano and gave it to two 
young boys: the Italian Aldo Ciccolini 
and the Bulgarian Watzeslav Yankoff. 
They are both 23 years old and I am 
sure we will hear from them a great 
deal in the future. 

On the whole, my European trip was 
a most exciting and stimulating ex- 
perience and I certainly enjoyed every 
minute of it. 


Jacques 


Distinguished Artists 
On Staff 


The Aspen Institute in Aspen, Colo- 
rado, announces an eight-week master 
course in instrumental and vocal in- 
struction through July and August of 
1951. Among those in residence will 
be the composer, Darius Milhaud, the 
Paganini Quartet, and other outstand- 
ing performers and teachers. 

The Paganini Quartet, which is com- 
posed of Henry Temianka, Ist violin, 
Gustave Rosseels, 2nd violin, Charles 
Foidart, viola, and Adolphe Frezin, 
cello, will specialize in individual in- 
struction of their instru- 
ments as well as in various types of 
chamber music. In addition, Mr. Temi- 
anka will hold a special clinic for vio- 
lin teachers. 

The Aspen 
number of 


respective 


Institute is offering a 
scholarships and partial 
cholarships to gifted students all over 
the country. Those who wish to avail 
themselves of this offer should com- 
miunicate with Miss Grace Denton, As- 
pen Institute for Humanistic Studies, 

















From the home of Beethoven comes this article .... 


BONN AND ITS MUSIC 


By Hans Bungert 


The great musical festivals of 1951 
in our country, known as “Music In 
Germany,” will be opened with the 
Eighteenth Beethoven - Festival, in 
Bonn, the capital of the Federal Re- 
public of Germany, May 1-11. The 
Beethoven Festival will be under the 
direction of conductors and soloists of 
renown, representing Germany and 
many other countries. The program will 


contain the 2nd, 4th and 6th sym- 
phonies, the “Missa Solemnis,” two 
chamber music concerts and a sonata 
evening. 


Bonn has always been a town full 
of enthusiasm for music. During the 
electoral period, the Court was the re- 
presentative of musical culture. The 
Bonn Court Band, founded under the 
reign of the elector, Ferdinand, in 1601, 
was then already of international value. 
In the eighteenth century the tradition 
with regard to international composi- 
tion by Italians, Wallons, and French, 
was maintained. Occasionally German 
masters appeared. 

When nineteen years of age, the 
grandfather of Beethoven came from 
Mecheln to the Bonn Court as band- 
master. His son, the father of Ludwig 
van Beethoven, was court tenor in the 
electoral band. Considering this family 
tradition, it is not necessary to explain 
that the music-genius Beethoven, dur- 
ing his first 22 years of life spent in 
Bonn, received the most decisive inci- 
tations. It may be his mother also gave 
him such incitations. On her simple 
grave stone in the Old Bonn Cemetery, 
the touching words of the master may 
be read: 


“She was such a good and lovable 
mother ... my best friend.” 

The flourishing musical life of the 
electoral time was suddenly interrupted 
by the French Revolution in 1794. But 
it was gradually restored in the nine- 
teenth century, though only to a modest 
extent at first. 


A special event in the musical life of 
Bonn was the music festival which took 
place in 1845, on the occasion of the 
consecration of the Beethoven monu- 
ment. The festival, which had as its 
featured-conductors Franz Liszt and 
Ludwig Spohr, lasted for three days. 
It was attended by famous guests, in- 
cluding Queen Victoria of England and 
the King of Prussia. 


The musical life of Bonn cannot be 
imagined without the Stadtische 
Gesangverein. This colorful event first 
took place in 1852, and it is still in 
existence. 

In 1871 the 100th Anniversary of 
Beethoven was celebrated. The second 


14 


Bonn, Germany 


great Beethoven Festival in the last 
century took place in the Beethoven 
hall, especially built for this occasion. 
It was not long after this, around 1873, 
that the Schumanns became well known 
in Bonn. Robert and Clara Schumann 
are buried in the Old Bonn Cemetery. 

By the founding of the association, 
“Beethovenhaus,” in 1889, a new flour- 
ishing time for the musical life of Bonn 
started. Besides the task of maintain- 
ing the birthplace of Beethoven in its 
original form and arranging it as a 
museum, the association has  cele- 
brated biennially chamber music festi- 
vals since 1890. 

The concerts of the stringed quartet 
with their president of honour, Josef 
Joachim, were especially famous and 
were events of international interest. 
With the foundation of the municipal 
orchestra in 1907, a new period in the 
musical life of the city was created. 
Due to its first conductor, the Humper- 
dinck scholar Heinrich Sauer, the ex- 
cellent Wagnerian conductor, the music 
of Bruckner won world-wide recog- 
nition. 

The German Beethoven festival in 
1927 on the honour of the 100th day 
of Beethoven’s death was a musical 
event with an importance reaching far 
beyond the frontiers of Europe. 

The great pianist and Beethoven in- 
terpreter of international rank, Elly 


Ney, takes part in the fame of Bonn 





WILLIAM AND ZOE HARRIS 
MOVE TO VIRGINIA 

William Harris, Teacher of Voice and 
Choral Conductor, has recently accepted a 
position in Danville, Virginia as Minister of 
Music at the Moseley Methodist Church. Hav- 
ing been active as concert singer and teacher 
for some years in the city of Chicago, Mr. 
Harris will doubtless be a welcomed mem- 
ber to the Virginia Music Teachers Associa- 
tion. He served as a soldier for three years 
in an over-seas assignment during Worid 
War II. Returning home he completed the 
Artist Degree at Chicago Musical College 
under Joseph Lautner, one of America’s out- 
standing teachers. Zoe Harris, his wife, is 
equally outstanding as ,a concert pianist- 
teacher. They will both maintain studios for 
teaching in Danville. 





as a music city. She founded the popu- 
lar Beethoven festivals given during 
the years 1930-1944 which were alter- 
nated with the chamber music festivals. 
Since 1946, the Beethoven festivals 
have taken place regularly again. 

In 1947 the Reger archives were 
founded by the widow of Max Reger, 
who resides in Bonn. Since that time, 
additional friends have been won over 
to appreciate the music of Reger. 

In addition to the memory of the 
great master composers, and the mag- 
nificent festivals, Bonn’s present-day 
music life is expressed in several ex- 
cellent church choirs, numerous instru- 
mental and choral unions, the madrigal 
association, and other song circles. 

When springtime enchants the Rhine 
with all its blossoms, the eternal 
sounds of Beethoven’s symphonies will 
resound again. Then the City of Bonn 
will call its music friends of the whole 
world to Bonn to attend its Eighteenth 
Beethoven Festival. 

Pe ee 


Westminster Choir 
Visits San Antonio 

Dr. John Finley Williamson and his 
world-famous Choir gave two concerts 
in the city of San Antonio on February 
25, in the auditoriums of the First 
Presbyterian, and the Laurel Heights 
Methodist Church, two of San Anto- 
nio’s fine churches. In both instances 
all seats were taken and many people 
stood, and they did not mind it. It is 
universally agreed, in these parts, that 
when finer choral singing is produced, 
Dr. Williamson and his Choir will be 
the performers. No individual and no 
institution is making a greater con- 
tribution to choral singing in the Unit- 
ed States. As fine as many of the fine 
young conductors trained by the Mas- 
ter have come to be, not one yet can 
match their great teacher. 

The Tour has extended from Feb- 
ruary 9 through March 20 and includes 
the states of Georgia, Alabama, Louisi- 
ana, Texas (nearly three weeks) Okla- 
homa, Kansas, Nebraska, Iowa, Mis- 
souri, Illinois, Indiana, Ohio, and New 
York. Mrs. Williamson, Ted and Mrs. 
Cronk accompanied the Choir on tour. 
Mr. Cronk is manager. 

While in San Antonio, the Choir 
was entertained for a formal luncheon 
by Dr. Ralph Ewing and his Trinity 
University Choir on the new campus 
of the University. More than one-hun- 
dred San Antonio people were included. 
Dr. Ewing is a former instructor in 
the Westminster College, as well as 
a graduate. In the evening, the choir 
members of Laurel Heights Methodist 
Church honored the Westminster group 
for dinner. 


THE SOUTHWESTERN MUSICIAN 





Texas Association of Music Schools 


TWELFTH ANNUAL CONVENTION—APRIL 5-6 


Dr. Walter H. Hodgson, President 


Programme 
9:00—Registration 
9:30—Meeting called to order, Secre- 
tary’s report, treasurer’s report 
and a statement by the presi- 
dent concerning the significance 
of this year’s meeting. 
9:45—Musical program by Our Lady 
of the Lake. 

10:45—T heory Panel—The Proper 
Function of Music Theory at 
the College Level 

a. What College Music 
Theory should do for the 
Choral Teacher — J. 
Lewis Doll. 

b. What College Music 
Theory should Give the 
Budding Piano Teacher 
—Miss Cobb of Dallas. 

ce. What College Music 
Theory Should Give the 
Band Director—Doctor 
Lawrence Chidester, 
Kingsville. 

d. What College Music 
Theory Should Give Pro- 
fessional Instrumental 
Musician — Ed Gerlach, 
University of Houston. 

11:15—Music by the College of Incar- 
nate Word 

11:35—A report on the scholarship 
questionnaire of 1950—Dr. Wil- 
liam Doty. 

12:00—Dinner—Speaker 

1:30—Afternoon Session—Report of 
the Examining Committee, 1950- 
51 Examinations—Dr. T. Smith 
McCorkle. 

2:15—Music Program—T rinity Uni- 
versity 

2:35—The Place of Community and 
College Opera Workshops in 
the Development of a National 





Opera 
3:05—General discussion. 
3:30—Annual Business Meeting. 


New Composer 

Elwyn Kent Hughes, 22 year old 
composer from Vernon, Texas, has 
been named winner of the Houston 
Symphony Society’s fourth annual 
Texas Composers’ Contest. His prize 
winning effort, “Paean,” described as 
an Overture for Orchestra, will be 
played by the Houston Symphony 
Orchestra under Efrem Kurtz’ direc- 
tion at its regular subscription con- 
cert on Monday, March 19 .More than 
a score of compositions were judged by 
Mr. Kurtz and Walter Hendl, conduc- 
tor of the Dallas Symphony, before 
young Hughes’ composition was award- 
ed first place. 
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Dr. Wm. E. Jones 
Director, School of Music 


TSCW — Denton, Texas 


Dr. Jones was founder and president for 
three years of the TEXAS ASSOCIATION OF 
MUSIC SCHOOLS, which has its Twelfth 
Annual Convention this year in San Antonio, 
in the historically famous and beautiful 
Hotel Menger on April 5 and 6. 





Mrs. J. V. Chandler 
Kingsville, Texas 
Will preside at TFMC 





Young Artist Awarded 


Placing first in the Young Artists’ 
Competition, sponsored recently by the 
Wichita Falls Symphony, was Janet 
Goethals of Mu Kappa Chapter of Mu 
Phi Epsilon, University of Oklahoma. 
In addition to $150 award, Janet will 
appear as soloist with the Wichita Falls 
Symphony on April 30. 


HOTEL MENGER, SAN ANTONIO, TEXAS 


Donald W. Morton, Secretary 


Texas Federation 
of Music Clubs 


(Annual Convention) 


The San Antonio Federation of Music 
Clubs, Mrs. W. L. Payne, president, 
will be host to the annual convention of 
the Texas Federation of Music Clubs 
on April 11, 12, 15 and 14. Mrs. F. L. 
Carson will serve as local chairman 
and Mrs. Few Brewster, program chair- 
man. 

College choirs, combined choirs of 
San Antonio, and the Boys’ Choir of 
Denton, with Dr. E. W. Doty at the 
organ, will be featured on Wednesday's 
convention program. On Thursday: 
Maria Leon Ortega of Mexico City; the 
Opera Workshop of Trinity University; 
and the Modern Choir of Texas State 
College for Women. On Friday: Macon 
Sumerlin of Hardin-Simmons Univer- 
sity and the San Antonio Little orches- 
tra. The Gleemen and Gleemettes of 
Corpus Christi, the Faculty String 
Quartet of the University of Texas, 
Dr. Sigmund Spaeth, Mrs. Grady 
Harlan, and many other’ excellent 
artists and speakers will appear on 
Convention programs. Student choirs 
participating will be the Temple Junior 
College choir, the Trinity University, 
and Southwestern University choirs. 

Margaret Stewart, Texas State Col- 
lege for Women, will preside over the 
business session Thursday afternoon, 
with Paula Moore, Texas Wesleyan 
College, taking minutes. Mrs. Fred A. 
Gillette, National Student Adviser, will 
serve as moderator to a panel com- 
posed of Dr. T. Smith McCorkle, Ralph 
Ewing, Homer Springfield and Mrs. 
Charles Washmon. 

Dr. Lena Milam, state Junior 
Counselor, will direct the Juniors in 
featured numbers from each of the 
nine districts. Mrs. Lee J. Taylor will 
be in charge of the convention’s Stu- 
dent Advisory program. 


Staff Members Added 
At St. Louis School 


Four new appointments have been 
made to the staff of Music and Arts 
University, St. Louis, Mo., it was an- 
nounced recently. 

They are Dr. Peter Dykema, who has 
been re-appointed to head the graduate 
school next summer, Mr. Neil Halladay 
as instructor in piano and voice, Allen 
Scovell, instructor in organ and piano, 
and Miss Edith Schiller, instructor in 
piano. 




















Texas Musie Teachers Association 


S.M.U. Musical Festival 

Following a precedent set last spring, 
faculty and students of Southern Meth- 
odist University’s School of Music will 
present their Opera Festival in Dallas 
April 2-4-7. All performances will be 
given in McFarlin Memorial Auditori- 
um on the SMU campus, each begin- 
ning at 8:15 P. M. 

With Claramae Turner and Lloyd 
Leech as guest stars, the student-fac- 
ulty productions will include “Samson 


and Delilah” (Saint-Saens), April 2; 
“The Maid as Mistress” (Pergolesi), 
and “The Old Maid and the Thief’ 


(Menotti), April 4; and “Carmen” (Bi- 
zet), on April 7. All operas will be 
presented in English. 

The three programs of the Festival 
have been arranged to show opera in 
its three forms: concert, chamber, and 
grand opera. “Samson and Delilah’ 
will be directed by Dean Orville Bor- 
chers of the School of Music and staged 
as concert opera. In addition to the 
guest stars, the production will fea- 
ture the full University Symphony 
orchestra and the 200-voice SMU Cho- 
ral Union, which appeared with the 
Dallas Symphony twice during the past 
season. 

“The Maid as Mistress,” colorful 
lsth century opera classic, will be pro- 
duced by Paul Velucci, conductor of the 
University Symphony. Featured in the 
production will be the SMU modern 
dance department and a chamber 
orchestra appearing on stage in cos- 
tume. Producer of “The Old Maid and 
the Thief” will be Bernhardt Tiede, 
assistant professor of voice. 

The Music Festival is an annual ac- 
tivity of the SMU School of Music 
inaugurated last year by Dr. Borchers. 
The opera form, which demands musi- 
cal expression through solo and choral 
voices, symphony orchestra, dramatic 
action and ballet, is especially suited 
to illustrate the wide range of talent 
now available in Texas and the South- 
west. 

Beaumont Forum Held 

“Local Problems of Studio Teachers” 
was the topic under discussion at re- 
cent meetings held by the Beaumont 


Music Teachers’ Association. Forums 
were held under leadership of Mrs. 
Gladys Quilliam, and _ problems of 


teaching music were discussed, includ- 
ing the viewpoint of the teacher, the 
pupil, and the public. Discussion group 
leaders were Jewel Harned, Rachel 
Kent, and Mrs. Lena Milam. 

A code of ethics, based on TMTA’s 
code, was formulated and adopted by 
the Beaumont Association. Assisting 
Miss Harned and Miss Kent with the 
drawing up of the code were Mrs. E. 
C. Daigle and Ann Whitaker, local 
association president. 
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Dr. Archie N. Jones, President 


University of Texas, Austin 





Carolyn Morris of Amarillo appears with local Youth Symphony 


_ 


Guest soloist appearing with the Ama- 
rilo Youth Symphony recently was 15- 
year-old Carolyn Morris of Amarillo. 
Soloists for the three concerts given each 
season by the symphony, conducted by 
A. Clyde Roller, are chosen by competi- 
tion. Carolyn played the Federer Rhap- 
sody in D-minor with the poise and 
musicianship of a seasoned soloist. For 
the past five years she has been a stu- 
dent of Grace E. Hamilton. 


West Texas College 
Sponsors Programs 


Students of the Department of Mu- 
sic, West Texas State College, Canyon, 
have been presented in a number of 
programs during the past few weeks. 
One of the most successful of these 
was the concert staged by the West 
Texas State College Band, under direc- 
tion of M. J. Newman and Assistant 
Director W. O. Latson. Another was 
the A Cappella Choir program with 
Houston Bright directing; and two pro- 
grams of Mozart chamber works, per- 
formed by the Amarillo Symphony and 
jointly sponsored by music depart- 
ments of West Texas State College 
and Amarillo College. 


Soloists Featured 


George Anson and Homer Kluck, 
pianists, were featured in a concert 
given by the Texas Wesleyan College 
Orchestra, Fort Worth, in March. The 
soloists presented Saint-Saens “Carni- 
val of the Animals.” Robert Emile was 
concert director. 





Opera In Ft. Worth 


A brilliant performance of the opera, 
“The Marriage of Figaro,’ was pre- 
sented recently by the Fort Worth 
Civic Opera Association in the local 
Will Rogers Memorial Auditorium, with 
Karl Kritz conducting. The role of 
Figaro was taken by Ralph Herbert, 
who went to Fort Worth to take the 
part following an engagement in the 
television broadcast of “Gianni Schicchi” 
on NBC Opera. 


Other leading members of the cast 
included Dorothy MacNeil, who has ap- 
peared in other operas in Houston and 
San Antonio; William Shriner, a native 
Texan and winner of the 1950 Ameri- 
can Theater Wing award and singer of 
leading roles with the Houston Lyric 
Theater last season; Jean Gibbons, 
who has sung with the San Carlo 
Opera; and Bettye Hairston, who has 
been four seasons with the Summer- 
time Opera of Houston. Also, William 
Hargrave, former Met singer who won 
a contract through the Metropolitan 
Auditions of the Air; Annie Pitzer 
Gordon, Fort Worth teacher and 
pioneer in the local Civic Opera; Dan 
Merriman, who made his first opera 
appearance in the North Texas State 
College’s Opera Workshop; and Norris 
Greer; Lou Marcella, and Vivian John- 
son. 
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Frederick Thiebaud 


Professor 


of Piano 


Howard Payne College 


Prof Thiebaud will serve as judge for Piano 


Division of the Music Festival, sponsored by 


San Antonio Music Teachers’ Association. 





BAYLOR HAS FESTIVAL 


The Seventh Annual Music Festival, 
presented recently by Baylor Univer- 
sity’s School of Music in cooperation 
with the Waco Music Teachers’ Asso- 
ciation, featured a variety of programs 
by distinguished artists, choral and 
instrumental organizations and chil- 
dren’s groups. An outstanding number 
of the six-day event was the Requiem 
of Brahms, given by the University’s 
Oratorio Chorus and the Baylor Sym- 
phony Orchestra under direction of 
Dean Daniel Sternberg. 


A program of chamber music of 
Bach and Brahms during the Festival 
was given by the Baylor Faculty String 
Quartet. Later, a two-piano program 
of unusual interest brought together 
Sternberg and the distinguished concert 
pianist, Orazio Frugoni, pianist-in- 
residence at Baylor, in numbers by 
Bach, Brahms, and Hindemith. 


Of special interest to young listeners 
was the concert by the brilliant 13- 
year-old pianist, John Thomas Cavelli, 
who played an all-Bach program. Also, 
the special children’s program written 
by Mrs. Curtis Smith, and directed by 
Mrs. John Gibson, entitled “A Bach 
Reunion,” featured several Waco chil- 
dren in musical and dramatic parts. 
Another children’s program by the 
Waco Public Schools included several 
instrumental and vocal numbers. Fol- 
lowing this program was the Annual 
Festival Luncheon and address by Dr. 
Virginia Harlan, child specialist, San 
Antonio. 
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CIVIC FEDERATION OF DALLAS 

The auditions of the 1951 Competi- 
tion will be heard by five exception- 
ally distinguished musicians from out- 
side of the state. The panel of voice 
judges will be composed of Dr. Theo- 
dore Harrison, who has _ appeared 
on all the important operatic stages of 
Europe and this country and is an 
Associate Director of the American 
Conservatory of Music in Chicago; and 
Mr. Hardin Van _ Duersen, Chair- 
man of the Department of Music, the 
University of Kansas City. The piano 
judges will be Dr. Wiktor Labunski 
pianist, composer, conductor and 
master teacher, who is Director of the 
Conservatory of Music of Kansas City; 
and Professor Roy L. Underwood, 
Head of the Department of Music of 
Michigan State College, East Lansing, 
and President of the Music Teachers 
National Association. The special string 
judge will be Professor Romeo J. Tata 
also from the Music Department 
of Michigan State College, and director 
of the East Lansing Symphony Orches- 
tra. Finals will be held in Dallas, April 
ae 


Full Schedule 
at North Texas State 
Heading the list of important musi- 
cal productions at North Texas State 
College, Denton, during the past few 
weeks was Donizetti’s opera in two 
acts, “The Daughter of the Regiment.” 
The production was unique in that it 


was coached by the celebrated diva, 
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Dr. J. C. Wray 
The Doctorate of Music, 
deserved, was bestowed on J. 


long since 


Southwestern Baptist 
Worth, Texas, by 
lege, his Alma 
the conclusion of 
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Seminary, Ft 
Howard Payne Col 
Mater, on March 9 at 
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Conference which he 
in Texas and over the nation as 
authority in the field of Church Musi 
education. 
in Ft. Worth, he is one of 


influences 


the 
for improved 
in this field, particularly 


ern 
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states. 


learn what you can expect 
from the “clarinet of the future” 


Here is the story of the 
Leblanc “Symphonie”. . . 
the entirely new clarinet 
which experts call “the 


advance since 
the Boehm system." Com- 
plete with performance- 
proving test 


greatest 


passages! 


g. leblanc company, kenosha 7, wis. 
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Arkansas State Music Teachers Association 


Kenneth Osborne, Editor 


University of Arkansas—Fayetteville 


School Musicians Benefit 

The State of Arkansas is going “all 
out” in behalf of high school musi- 
cians this season. Never before at one 
time has such effort been made for 
the benefit of high school students. 

The Annual Bi-State Festival, di- 
rected by Floyd Pitts, will be held in 
Fort Smith on May 17. 

A Band and Orchestra Clinic will 
be held in Pine Bluff under direction 
of R. B. Watson March 16 and 17. 

The University of Arkansas _ will 
hold its annual Music Clinic on March 
16 and 17, as announced in last month’s 
issue of Southwestern Musician. In the 
event students want to take advantage 
of the University Clinic and/or both 
the Pine Bluff and Fort Smith Clinics, 
there will be a second Clinic at the 
University on April 13 and 14. Further 
information on the University Clinic 
can be directed to: Robert Henderson, 
Chairman of Music Clinic, Music De- 
partment, University of Arkansas, 
Fayetteville, Arkansas. 

Presbyterian College Recitals 

The Music Department of the Col- 
lege of the Ozarks, Clarksville, under 
direction of Neil Zumwalt, has given 
some interesting recitals recently. The 
pupils of the Preparatory Department 
of Hattie May Butterfield, Mrs. J. V. 
Frederick, and Miss Virginia Poyner, 
were presented in Recital in Raymond 
Munger Memorial Chapel in January. 
Performers were Kathryn Louise 
Dobbs, Frances Faucett, Joyce Wilson, 
Sandra Jean Pitts, Mary Ann Mickle, 
Lorraine Darnell, Jane Kolb, Edith 
Walker, Sue Ann Sykes, Jane Davis, 
Martha Rice, Sue Patterson, Sue Tol- 





IN MEMORIAM 
Mrs. J. O. Tully Little Rock 
Miss Sally Peay Little Rock 
Charter Members of ASMTA 
and 
Miss Catherine Gaw 
Hendrix College 


Conway 








bert, Freda Kauffield and Lola Wat- 
son. 

Voice students of Mrs. J. V. Freder- 
ick who were presented in a recent 
recital included Maxine Phillips, Les- 
lie Harrison, Naomi Owens, William 
Weber, Evalene Bennett, Pat Hatha- 
way, Jimmy Oglesby, Annette King, 
Mary Jo Campbell, Albert Hunt, Caro- 


lyn Kendell, Franky Qualls, Martha 
Blasingame, Loretta Eacret, Anne 
Smith, Loella Sansing, and Almeta 


Blackard. The accompanists were Freda 
Kauffield, Mary Ellen Bricker, and 
Lola Watson. 


University Workshop 
In Rehearsal 

Rehearsals are now underway on 
Mozart’s brilliant opera, “The Marriage 
of Figaro,” at the University of Ar- 
kansas’s Opera Workshop, Fayette- 
ville. The opera workshop will present 
the opera during the Art Festival in 
May. There will be four performances 
given from May 3 through May 6. 

This will be the second annual Work- 
shop presentation, directed by Robert 
Henderson, assistant professor of mu- 
sic. Margaret Carner, co-director of the 
production, is in charge of dramatics. 


URNS So goes eR ee MM 
PIANO TEACHERS and PIANISTS REFRESHER COURSE | 


Conducted by 


Jsatel Hutcheson 


Nationally known pedagogue 


Brook Mays Music Studios 


June 25 through July 7th, 1951 
9:30 - 12:30 O’Clock Daily 


Let us make this our most vital and inspirational Review 


HELPS STRESSING 


| GENERAL 
| 1. New Teaching Material 


2. Modern Technical Approach to Piano Playing 5. Tone Production 


| 3. General Musicianship 





18 


Also Presentation and Interpretation of graded material necessary 
for National Piano Teachers’ Guild Auditions. 
Daily Ensemble playing enjoyed. 
| Address: 
ISABEL HUTCHESON, Studio 202, 100512 Elm Street, Dallas, Texas 


August—In New York City 


Dallas, Texas, U. S. A. 


4. Teaching Ideas 


6. Hearing, etc. 





Mrs. Carner, University staff member, 
is a graduate of Goodman Memorial 
Theatre, the School of Drama of the 
Art Institute of Chicago. She received 
both Bachelor of Fine Arts Degree and 
Master of Fine Arts from the Art In- 
stitute. 

Last year the Workshop presented 
scenes from “Carmen.” However, this 
will be the first full length grand opera 
completely staged by the group. Dan 
Gerould and Denys Protti, University 
scholarship student from Paris, France, 
have perfected a new translation. The 
recitative portions customarily sung in 
Italian will be spoken. 

The opera will’ be presented in the 
Arts Center Concert Hall. Setting and 
lighting will be designed and executed 
by Joe Carner, University architecture 
student. Costume designers are Ann 
Hayden, Mountain View, Arkansas; and 
Margaret Terhune, Brinkley, Arkansas. 

The cast will include not only Uni- 
versity students, but University facul- 
ty members and townspeople of Fay- 
etteville. 

Carl Winegardner, student from East 
Lynne, Missouri, will be Figaro. In 
the dual casting of Susanna will be 
Billie Jean Pendleton, North Little 
Rock, and Jo Ann Bennett, Paris. John 
Watson, Malvern, and Charles Martel, 
Magnolia, will double as the Count. 
Margaret Sanders and Virginia Wade 
of Fayetteville are cast as the Coun- 
tess. 

Eleanor Stubblefield, El Dorado, and 
Mildred Austin, Fayetteville, will ap- 
pear alternately as Marcellina. Bar- 
bara Ellis, Fayetteville, will play roles 
of Cherubino and Barbarina. Ida Weir, 
Little Rock, will also appear as Cheru- 
bino. Elizabeth Bridenstine, Fayette- 
ville High School student, will double 
as Barbarina. Harry Oakes, Springdale, 
is cast as Antonio; and James Bone, 
Fayetteville, as Bartolo. Two Univer- 
sity instructors, Robert Smith and 
Robert Arndt, are cast as Basilio and 
Don Curzio, respectively. 

Inge Lotz, University music stu- 
dent from Germany, will be accom- 
panist. Susan Campbell, music student 
from Lonoke, Arkansas, is business 
manager of the production. 

The Opera Workshop is a course in 
which students may obtain college 
credit. In addition to gaining experi- 
ence in acting, they learn how to move 
and build scenery, and the art of light- 
ing effects in a dramatic production. 


* 
Translations Made 


Arrangements have been made for 
distribution of the Dr. John Thomp- 
son’s piano teaching materials which 
have been translated into Spanish. The 
Willis Music Co., Cincinnati, will dis- 
tribute Spanish versions in the United 
States. 
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Oklahoma Musie Teachers Association 


HENRY HOBART, Editor, Phillips University, Enid 


(Note: The editor and Mrs. Harlan were guests of the annual convention of OMTA, 
held in Oklahoma City, March 3-5. The attendance was large and well representative of each 
section of the state. Mrs. Monfort and her officers and committees have led the association 
into unusual growth in membership as well as in the development of new interest in the 
projects sponsored by the association. We have never been privileged to attend a conven- 
tion which was better planned and more orderly administered. We greatly appreciate the 
honors given us. HGH). 

The 20th annual convention of the Oklahoma Music Teachers’ Association 
was held March 4-5 at Oklahoma City. Perhaps the most significant factor 
of the convention was the increase of 48% in the total registration over the 
previous high record of 1949. There were 176 paid registrations compared 
with 119 in 1949. 

The reason for this increased attendance may be traced to the eight branch 
units which President Monfort has organized in the past seven months. The 
results of this promotion work were evident at the convention. Several other 
centers have requsted assistance in setting up similar branch units in the im- 
mediate future. Mrs. Monfort gives much credit to the magazine, SOUTH- 
WESTERN MUSICIAN. 





74 Membership Applications Gala Banquet 
Dean Warren Angell of O.B.U., The scheduled gala banquet was all 
chairman of Accreditation, announced that the term implies. No speaker was 
74 applications for membership had _ presented on this occasion. Dinner mu- 
been received during the past fiscal sic and an after-dinner program were 
year. Lemuel Childers, chairman of furnished by the “Gypsies” under the 
All-State Auditions, recommended cer- direction of Herbert Bagwell, violin 
tain changes in audition dates and _ instructor of Oklahoma City Univer- 
deadlines. Mrs. Earl Sowers, treasurer, sity. He was assisted by vocal and 
reported the state finances showed a_ specialty artists, and by the Robert 
safe margin above expenditures. Henry’ Bell Ballet. Dr. Bela Rozsa of Tulsa 
Hobart, state editor, reported that the University was toastmaster. 
transition from the former state paper All-State Student Concert 
to the SOUTHWESTERN MUSICIAN Concluding the first day of the con- 
as the official Oklahoma publication vention was the annual All-State Stu- 
had proved successful and advantageous dent Concert by selected students of 
in every way. accredited members. These had been 
Reports of the district presidents, chosen by competitive audition from 
the district vice-presidents and branch the four main districts, under the su- 
unit presidents were marked by a_ pervision of the second vice-president 
spirit of enthusiasm and pride in their Lemuel Childers. Three voice and 
new organizational set-ups. twelve piano students were _pro- 
Boh Makovsky and Arthur Weitz grammed. Students programmed _in- 
. cluded Mary Lois Shore, pupil of Wil- 
Memorials 


. , — liam Fletcher, Lawton; Larry Rain- 
Special recognition was accorded to 





Southwest Composer 


Lemuel Childers of Tulsa, Vice-President of 
OMTA, is regarded as one of the most promi- 
nent composers of the Southwest. His works 
have been performed by many major 
orchestras. 





bolt, Cleveland, pupil of Patti Adams 
Shriner; Jeanette Louise Nolan, voice 
pupil of Grace Conine Parks, Tulsa; 
Jo Ann Stone, Pupil of Aline Wei 





the passing of two of Oklahoma’s == 














prominent musicians. Dr. Max Mitchell, Se 





who succeeded Dr. Makovsky as head 
of the music department at A & M 
College, conducted a memorial service 
in tribute to the late Boh Makovsky, 
who was one of OMTA’s honorary life 
members. Samuel G. Hart likewise paid H 
tribute to the late Arthur Weitz, pri- 
vate violin teacher of Oklahoma City. 
Artist Recital 

The artist recital for the convention 
was given by Robert Gerle, new violin 
instructor at Oklahoma University. 
With the equally brilliant assistance 
of Keith Wallingford at the piano, Mr. 
Gerle proved himself one of the lead- 
ing violinists of the Southwest. The 
program included works of Pugnani- 
Kreisler, Beethoven, Szymanowski, 
Brahms and Bartok. 

Reception for New Members 

An unique innovation was a recep- 
tion for new members who had made 
application during the past year. Con- 
cert artists Gerle and Wallingford 
were also presented at the reception. 
This social feature proved a happy 
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Wilson, Phillips University; Gayle Mc- 
Donald, pupil of Helen Lord, Oklahoma 
City; Nancy Ellen Blew, pupil of Mar- 
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garet Timmons Huston, Cherokee; 
Phyllis Blankinship, pupil of Elaine 
Freyer, Alva; Mary Ann McFerrin, 
voice pupil of Louis Cunningham, 
O.B.U.; Patsy Lee Penn, pupil of Mrs. 
E. M. Park, Durant; Sue Scott, pupil 
of Mrs. Ray T. Shoe, Muskogee; Bar- 


bara Schultz, voice pupil of Grace Co- 
nine Parks, Tulsa; Ann Kathryn Stone, 
pupil of Mrs. H. G. Ridgeway, Durant; 
Marilyn Fleak, pupil of Mrs. E. M. 
Park, Durant; Edgar Long, pupil of 
Lila Ricker, Oklahoma City; Janis and 
Joyce Gregory, twin pupils of Herbert 
Ricker, presented in two-piano suite. 


Forums 
Simultaneous departmental forum- 
clinics were. held in piano, strings, and 
voice, with Dean Carlos Mosely, Okla- 
homa University, in charge of the 
piano session; Robert Gerle, conven- 
tion concert artist was leader of the 


stringed instrument panel, and Robert 
Taylor, head of the music department 
of the State Teacher’s College at Em- 
poria, Kansas, was leader of the voice 





forum-clinic. He was assisted by Mrs. 
James Neilson, new Lt. Governor of 
NATS for Oklahoma, who arranged 
the voice session under the auspices of 
the Oklahoma Chapter NATS. 


Mr. Taylor devoted the period to the 
psychological aspect of training the 
voice student. Mrs. Gatz, of the O. U. 
student counselling department dis- 
cussed the behaviour characteristics of 
students as she had come to know 
them; Mrs. Neilson contributed a re- 
lated paper, and Mr. Young concluded 
with an experimental demonstration of 
securing the fullest co-operation of the 
student by first ascertaining his moti- 


vations, ambitions, fears, frustrations, 
etc. Gov. of NATS, Dr. Harlan, pre- 


sented 1951 objectives. 
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NATIONAL GUILD OF PIANO TEACHERS 


Irl Allison, Mus. D., Founder - President 
Box 1113, Austin, Texas 


Unique Piano Camp 
Stanley Sprenger is the Director of Fe 


the Sprenger Piano Camp which is 
ideally located on Cape Cod. The vaca- 
tion idea is stressed with a rounded 
program including swimming, sailing 
and the full sports program of other 
camps plus the advantage of regular 
supervised piano practice. Mrs. Sprenger 
is a trained Occupational Therapist. 
Susan, the Sprenger’s little girl, rounds 
out the family. In the winter, Mr. 
Sprenger teaches in Philadelphia and 
heads the chairmanship of the large 
Guild chapter there. He is known 
throughout the United States as the 
National President of the American 
Matthay Association. 
This Is It 

April is the month when Guild Audi- 
tions begin in earnest. The cities 
fartherest South usually finish before 
those in cooler locals, but in Washing- 
ton and New York, where auditions are 
scheduled for June because of certain 
school regulations, there are usually a 
few very hot days before all the a’s 
and c’s are recorded, recitals given, and 
summer terms begun. During this time 
try to keep your letters to headquarters 
short, and look as far ahead as pos- 





Stanley Sprenger 
Will Direct Piano Camp 


sible in making plans. Many an adjudi- 
cator is praying that his own students 
will not forget completely all he has 
taught them while he is out on tour 
listening to other teachers’ puplis. 

It is apt to be the local chairman who 
does the most to make auditions run 
smoothly. No one outside of this re- 
sponsibility can know quite how many 
phone calls there are, or how difficult 
the small minority of temperamental 
teachers and parents can be. Thank 
goodness, the large majority of teach- 
ers and mothers are brave, fair, co- 


Grace White, Representative ar 


Three Hundred-fifty Centers from Coast to Coast 


nd Editor 
527 W. 12lst St., New York, N. Y. 


operative and patient. Audition time, 
like recital time, shows what people are 
made of. 

Irl Allison is on the Board of Trustees 
of the Musicians Club of America which 
is raising funds to further the aims 
begun by Miss Bertha Foster of Miami 
to provide suitable retirement quarters 
for aging teachers and composers. 
Nearly every important music organ- 
ization in the country is represented on 
the Board. 

Ernesto Berumen is off to Cuba to 
give his annual recital and judge the 
Havana chapter of the Guild. Allen 
Rogers returned from a southern tour 
just in time to fill his engagements in 
towns near New York, Nyack, Dumont 
and Manhasset. Storm Bull played the 
Bartok Concerto with the Denver Sym- 
phony. Rose Raymond is giving her 
eighth Town Hall recital this spring 
and Aurora Ragaini, her third. 

The Berryman studios of Omaha an- 
nounce that Jerald Brodkey was soloist 
with the Omaha Symphony; Annyce 
Worsham’s pupil, Madeline Allen, won 
a contest to solo with the North Caro- 
lina Symphony; pupils of Genia Robi- 
nor (Herma Rosenfeld and Joseph 





To know how t 








To 


High Rating Holders of 1951 High School Diplomas 


From 


National Guild of Piano Teachers 


the following scholarships are available: 


$1000 Rollins College, Winter Park, Florida 
500 Los Angeles Conservatory, California 
200 Academy of Music of San Francisco, California 
125 Manhattan School of Music, New York City 
125 Oklahoma City University, Oklahoma 
| 100 Chicago Musical College, Illinois 


1 High School Diploma, Collegiate or 
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Box 1113, Austin, Texas 
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BY PEDLER 














Here is a master instrument whose su- 
perior qualities will enthuse you instantly. 

Pedler craftsmen, through the fourth 
generation, have specialized in the manu 
facture of woodwinds only. They appre- 
ciate your needs as a player and are 
receptive at all times to ideas for im- 
provement. Their sole aim is to build 
instruments that will “better your per- 
formance’ and enable you to attain 
greater recognition. 

Arrange with your local dealer to try 
a Pedler today! Send for FREE folder. 


PEDLER 


Os) Ee as Ge ee a 


Custembuibt Woodwinds 


Dept. 1, Elkhart, Ind. 
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MUSIC 


George Anson 


Texas Wesleyan College — Fort Worth 


BACH: The Art of Fugue, and Organ 
Chorale: Vor deinen Thron tret ich 
hiermit. Fritz Heitman, organist. Two 
records. Capitol LP 8121-8122. 

K.P.E. BACH: Sinfonias No. 1 in D 
and No. 3 in C, and Piano Concerto in 
A minor( with Franz Holletschek, 
piano). Vienna Symphony Orchestra 
conducted by Henry Swoboda. West- 
minster LP 50-40. 

BARBER: Sonata for Piano, op. 26 
coupled with 

CHOPIN: Sonata in B flat minor, op. 
35. Vladimir Horowitz, pianist. RCA 
Victor LM 1113. 

BOYCE: Eight Symphonies, op. 2. 
The Zimbler Sinfonietta. Two records. 
Decca Album DX 105. 

MARTINU: Three Madrigals coupled 
with 

MOZART: Duo No. 2 in B flat, K.424. 
Joseph Fuchs, violin, and Lillian Fuchs, 
viola. Decca LP 8510. 

MENDELSSOHN: Concerto in D 
minor, op. 40. Friedrich Wuhrer, piano, 
and Vienna Symphony Orchestra con- 
ducted by Rudolf Moralt, coupled with 

MENDELSSOHN: Eight Songs 
Without 


Words. Emanuelina Pizzuto, 





pianist. Vox LP 6570. 

POULENC: Concerto in G minor for 
Organ, Strings, and Tympani. E. Power 
Biggs, organist, with Columbia Sym- 
phony Orchestra and Soloists conducted 
by Richard Burgin, coupled with 

FRANCK: Prelude, Fugue and Vari- 
ation, op. 18. E. Power Biggs, organist. 
Columbia ML-4329. 

STRAUSS: Elektra. Complete opera. 
(Seng in German). Soloists, Orchestra, 
and Chorus of the Maggio Musicale 
Fiorentino conducted by Dimitri Mitro- 
poulos. Two records. Cetra Album LP 
1209. 

VIOTTI: Concerto No. 22 in a A 
minor coupled with 

NARDINI: Concerto in E minor. 
Peter Rybar, violin, and Winterthur 
Symphony Orchestra conducted by 
Clemens Dahinden. Westminster LP 
50-49. 

WAGNER: Die Meistersinger von 
Nurnberg. (Act 2 complete). Soloists 
with the Vienna State Opera Chorus 
and the Vienna Philharmonic Orchestra 
conducted by Hans Knappertsbusch. 
Two records. London Album LP 284- 
285. 

























































The Hardin-Simmons Choir, directed by Prof. Euell Porter, of Abilene, Texas, who were 
guest performefs at the MENC Convention in Okla. City March 7-10. 
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MIAMI BRANCH REPRESENTS FIVE COUNTIES 


Pictured above are, seated, left to 
right: Mrs. George F. Baker, Talala; 
Mrs. Mary Rives Brown, Claremore; 
Mrs. Helen McSpadden Eaton, Chel- 
sea; and Mrs. Pauline Patton, Clare- 
more. Standing, left to right, are: Mrs. 
Leva Cameron, Vinita; Douglas Payton, 
Miami; Mrs. Lois Thomas, Miami; Mrs. 
Lillia C. Knight, Vinita and Mrs. J. M. 


Ballantyne, Claremore. 

Officers of the branch unit are: 
President, Mrs. Lois Thomas; vice- 
president, Mrs. J. M. Ballantyne; sec- 
retary-treasurer, Mrs. Lillia C. Knight. 

As its contribution to National Music 
Week, the branch will hold an All- 
Unit student concert at Claremore, 
May 6th. 





Convention Luncheon 


The convention luncheon especially 
honored the District Presidents, Dis- 
trict Vice-Presidents and OMTA Branch 
Presidents. Each one was introduced. 
Dr. Virginia Harlan, of San Antonio, 
Texas, gave an inspired address on 
“Let’s Appraise Our Regional Deposit.” 
There were many requests for copies 
of the address. 


Oklahoma Composers’ Program 


Another innovation at the 1951 con- 
vention was a recital devoted to select- 
ed compositions of Oklahoma compos- 
ers. These included “Tabernacle Tunes” 
for orchestra, by Lemuel Childers, of 
Tulsa. The four independent “Tunes” 
based on negro campmeeting-inspired 
melodies were reproduced from a re- 
cording by the Tulsa Symphony. A 
piano sonata by Bela Rozsa, of Tulsa 
University, which was published in 
1936, was played by Patricia Kelley. 
Harrison Kerr’s “Trio for Violin-Vio- 
lincello-Piano” was played by Robert 
Gerle, Warner Landsgoff and Keith 
Wallingford of the Oklahoma Univer- 
sity faculty. Two groups of songs by 
Helen Ingle Ezell, of Oklahoma City, 
with the composer at the piano were 
sung by Imogene Raboin Dugger, so- 
prano, and Willa Maude Harris, con- 
tralto. They revealed rich, poetic quali- 
ties which appealed to the audience 
with no uncertain force. 

The convention closed with the an- 
nual business meeting preceded by a 
discussion of “Social Security for Pri- 
vate Music Teachers” by Prof. Samuel 
G. Hart. The resignation of Dean War- 
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ren Angell as First Vice-President was 
announced, due to pressure of respon- 
sibilities at Oklahoma Baptist Univer- 
sity. 


—_—_* 


Miami Group Meets 


Representing the five counties of 
Craig, Delaware, Mayes, Ottawa and 
togers, the newly-organized Branch of 
OMTA, presently known as the Miami 
Branch, is putting the state associa- 
tion on the map in the northeastern 
section of Oklahoma. Nine _ teachers 
and eight guests met at Vinita on 
February 4 to discuss “A Teacher’s 
Responsibility to Students.” Appropri- 
ate papers were presented by Helen 
McSpadden Eaton, Douglas Payton and 
Mary Rives Brown. A short student 
recital was included. 


—_____ fy — 


Makes Debut At Town Hall 


Helen Collar, teacher of piano 
OSCW, of Chickaska, Oklohoma, writes 
that Angelene Collins, a graduate of 
OSCW, of Dallas, and of Juilliard 
School of Music, recently appeared in 
a debut recital in Town Hall, with the 
Okla. City Symphony, and in a recital 
for the Ladies’ Music Club of Okla. 
City. She states that another graduate, 
Gene Geis, who won the NFMC Young 
Artist Contest in 1949, was also pre- 
sented in recital in Oklahoma City by 
Sigma Alpha Iota. 
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{ROBISON REEDS for OBOE; 


216 W. 4ist St. 
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Stanbury YEAR YEAR 






FITTING SYSTEM 


Gives You Better 





® Conveniently tailored uniforms 
that fit each years’ new band 
group without expensive alter- 
3tror 

®@ Smartly styled and designed to 
fit your ideas 

@ Best quality materials and tai 
loring sized and fit by our 
exclusive YEAR-TO-YEAR 
SYSTEM give LOW UPKEEP 
COSTS 

@ LONGER WEAR and easier re- 
fitting year after year 


@® LOWER COST per year of wear 


FREE PLANNING HELP 


Don't Miss Learning About 
This Revolutionary New Improvement 


Before ordering new or replacement uniforms for 
your band be sure to get all the details of the 
Stanbury Uniforrn Learn how these convention 
ally tailored uniforn can be refitted. to your 
band each succeeding year without loss of style, 
beauty. and without expensive alterations 


AVAILABLE IN WOOLEN and COTTON FABRICS, 
in your choice of styles. No obligation when you 
ask us to help you plan your next order 


We Are we have moved to larger 
Growing S quarters . . . that’s proof 
that our Year to Year Fitting System, smar' 
styling, and quality workmanship are 
becoming more popular. 
NOTE NEW ADDRESS 


STANBURY & COMPANY 


720 Delaware St., KANSAS CITY 6, MO. 


Due to increased business 

















The 
Chuckle 


“A BIT OF ALL RIGHT” 


Teacher, wishing to arouse the inter- 
est of her Sunday School class, asked 
them to write down the names of their 
favorite hymns. 

All the scholars bent their heads 
over a pencil and paper for a few 
minutes, and handed in their slips. All 
except Jane. 

“Come, Jane,” said the teacher, 
“write dewn the name of your favorite 
hymn and bring me the paper.” 

Jane wrote, and with downcast eyes 
and flaming cheeks, handed the teacher 
a slip of paper bearing the words “Wil- 
lie Smith.” 

az —_——_y—_—_— 
NO NOTIONS DURING WORK 

A cute female shopper asked the 
floor walker, “Do you have notions on 
this floor?” 

He sighed and replied: “Yes, but we 
suppress them during working hours.” 
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SHE DECIDED TO CHANGE 
“I’ve decided on a name for the 
baby,” said the expectant mother. “I 


shall call her Minerva.” 

The young husband didn’t care very 
much for her selection but, being a 
tactful fellow, was far too wise to ob- 
ject verbally. 

“Fine,” he agreed. “That’s a beau- 
tiful name. The first girl I ever loved 
was called Minerva, and the name re- 
vives happy memories.” 

There was a brief pause, then: “We'll 
call her Lucy; I think I like that bet- 
ter,” said the young wife. 

ee ee 
TACTFULLY YOURS 

Departing guest: “Well, goodnight— 

hope I haven’t kept you up too late.” 

Host: “Not at all. We should have 
been getting up soon, anyway.” 
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OVERNIGHT SHEET MUSIC SERVICE! 


* Order your every sheet music need from the Oldest 
and Largest Music Store in the Southwest! 


* Your order will be filled promptly, and shipped 


* Use coupon below for free catalogs now available. 


Home of Steinway. Hammond, Conn and Other Great Names in Music 


San Antonio Music Co. 


316 West Commerce Street > 





“Sixty Years of Dependable Service” 
San Antonio, Texas 


WRITE FOR LATEST CATALOGS 


Garfield 1331 

















( ) Vocal ( ) Piano ) Violin ( ) Instrumental 
NAME. Ol aa td 
ADDRESS: SS | tugs paves 
- a sicatilienalial' iil Toil ail 
ASAE ARAN to. a 
24 





Musical Memories... 
(Continued from page 9 

taken in sixteenth century music that 
year. I well remember the first per- 
formance of Vaughan Williams’ stimu- 
lating ballet, “Old King Cole.” Wil- 
liams had been a pupil of Dr. Charles 
Wood—as were most of his contempo- 
raries—and beside Wood and Stanford, 
he was considered the leading composer 
of the so-called Cambridge school. 

When I had been at Cambridge for 
about a year, I timidly asked Dr. Wood 
if he would examine some of my early 
attempts at song writing. He read them 
through then turned to me and said, 
“You have a better sense of accentua- 
tion of words in music than many 
people who have been at it for twenty- 
five years. You should certainly go on 
with it. If you like, I will be glad to 
teach you all I can—if you can spare 
the time.” 

You may be sure, I saw to it there 
was time to spare! 

During my second year at Cam- 
bridge, I went regularly to Dr. Wood’s 
house, where he taught me the rudi- 
ments of harmony, counterpoint, and 
composition. Since then, I have come 
to realize that the hours I spent with 
this splendid musician were among the 
happiest, and certainly among the most 
interesting, that I have ever spent. 

At the end of that year, Dr. Wood 
suggested that, if my parents were 
willing, I should drop languages and 
turned to music altogether. This was 
finally arranged, to my delight, for I 
wanted nothing more than to go on 
studying under him. 

In looking back now, I realize more 
than ever what a privilege it was to 
have known Dr. Charles Wood. He was 
a great teacher and friend, and in the 
manner of all great teachers, he was 
an inspiration to those who knew him 
well. 


—s —_ x;y —_____ 
Little Singers .. . 


(Continued from page 10) 


Singers, says of them: 

“The Choir School of the Little 
Singers of the Wooden Cross is a 
miracle of faith, tenacity, enthusiasm 
and talent. The magician who created 
it and keeps it going is Father Maillet. 
You really have to see him tackling a 
difficult score on the one hand, and 
managing his ‘kids’ on the other, to 
realize what a tremendous effort has 
been made.” 

Founded in 1907, the Choir School 
of the Little Singers, made up of boys 
picked from families belonging to the 
working classes of Paris, has been 
famous in Europe ever since its incep- 
tion. The boys have sung in every 
country except Russia and have be- 
come so famous that they have been 
the inspiration of over 2/0 choir schools 
throughout the world. 
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History Looks... 


(Continued from page 11) 


devoted himself to religious music, he 
soon saw that existing forms were in- 
sufficient for his needs. His first im- 
portant innovation was a “free-chant- 
ing” style which he wrote for the sec- 
ond Credo in his Second Liturgy. 

Primarily its inspiration can be 
traced to the original patterns of 
Russian monastery music prior to the 
15th Century. There, in old records, 
Gretchaninoff found specimens of 
Church canons written in a chanting 
style. How far back that style goes is 
a matter of speculation. These docu- 
ments were in the ancient “znamenniy 
raspev,” or sign music, not note music. 

Another Gretchaninoff innovation in 
Russian liturgical music was the in- 
clusion of orchestra and organ in his 
Third Liturgy. It was musical history 
in the making. While the Second 
Liturgy had, in its “free-chanting,” 
gone to the very roots of Russian music, 
the Third Liturgy, “Demstyennaya 
Liturgie,” Opus 79, departed in the op- 
posite direction. It was a futuristic 
mutation intended for the home rather 
than the Church. 

Comment has been raised concerning 
one of the composer’s most recent 
works, the “Missa Oecumenica,” scored 
for four solo voices, chorus, orchestra 
and organ. Gretchaninoff explained the 
underlying elements of this master- 
piece: 

“My extended studies of Russian 
church music wakened the desire to 
delve deeply into the music of other 
churches. The ‘Missa Oecumenica’ is 
my interpretation of the universal 
meaning of churches and the love of 
God for all of His children. The text 
is in Latin.” 

Although liturgical music remains his 
most individualistic expression, its dif- 
fusion is, for obvious reasons, re- 
stricted. It is through his 258 songs, 
his orchestral works (including five 
symphonies) and his three operas that 
Gretchaninoff is known to the world 
at large. 

A humorous note was struck when I 
asked how it happened that he never 
wrote a ballet (excluding choreographic 
passages, of course). 

“T, too, am astonished,” he chuckled. 
“IT wonder myself, how did it happen?” 
Then brightening, he added, “But I 
haven’t lost hope yet—I’m not too old 
to try. In fact, just before I left for 
San Antonio there were three men in 
my apartment for a long talk—Boris 
Romanoff, Fedor Komissarjevsky and 
Mstislav Dobujinsky. Something is in 
the wind—just wait.” 

Judging prematurely, it would seem 
that Gretchaninoff’s most popular secu- 
lar work is to be his early opera 
“Dobrinia Nikititch.” It was begun in 
1896, three years after his graduation 
from St. Petersburg Conservatory, and 
finished in 1900 after four years in 
which “I worked on it intermittently,” 
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he said. 

“Dobrinia Nikititch,” labelled by 
Rimsky-Korsakov as “a valuable con- 
tribution to Russian music,” has been 
hailed by modern critics as Gretchanin- 
off’s most outstanding contribution to 
the world. When I asked him if this 
is his own favorite work, a smile played 
around his eyes: “I love the opera—lI 
feel that it is one of my major works; 
but my favorite is the ‘Missa Oecume- 
nica.’ ” 

“And the story-source of the opera?” 

“The source is purely folkloric,” he 
explained. “It is a minstrel ballad from 
the ‘Bylina,’ which is a collection of 
epic ballads from the Russian peas- 
antry in song form. The legend of 
Dobrinia Nikititch is over 1000 years 
old.” 

Thus, the “Dobrinia Nikititch,” in the 
same tradition as his other works, is 
truly a symphonic distillation of Rus- 
sian folk-art. This is especially fitting, 
since Gretchaninoff is the only notable 
Russian composer to have sprung from 
the peasant class. 

—@ 


RANDOM NOTES ON EDWARD 
MACDOWELL AND HIS MUSIC, by 
his devoted wife, is an interesting 
booklet of 36 pages recently released 
by Arthur P. Schmidt Company. 
Through this, you really get acquaint- 
ed with MacDowell. 


TMTA ... 


Mary Garden, on tour this season in 
search for outstanding young talent. 

During the Texas Music Educator's 
Association Convention-Clinic in Gal- 
veston, the North Texas State College 
Brass Ensemble, with Leon Brown di- 
recting, contributed several numbers 
to the main convention program. Dur- 
ing the same week, the Brass Ensem- 
ble appeared in concerts at Texas City, 
Rusk, and Dayton. 

In March, the College’s Madrigal 
Singers presented a program featuring 
music by Mozart, Brahms, Henry Pur- 
cell, and other great composers. A 
Chamber Music Concert, with Hans 
Muenzer, Olga Eitner, George Morey, 
Alan Richardson, Jean Harris and 
Robert Rogers performing, was given 
in January by the School of Music. 

Waco Has Music Festival 

Waco’s Seventh Annual Music Fes- 
tival, just completed, presented talent- 
ed local musicians in a series of re- 
citals, concerts and chamber music of 
outstanding quality. The Festival 
opened with a play, “A Bach Reunion,” 
which was performed entirely by chil- 
dren of the local public schools under 
direction of Mrs. John Gibson and 
sponsored by the Waco Music Teachers 
Association. 
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LET VOICES RING 
| The Golden Book of Favorite Songs 


The New American Song Book 
The New Blue Bock of Favorite Songs 
Chorus and Assembly 


434 S. Wabash Avenue 





For Assembly Song Books 


depend upon 


HALL & McCREARY COMPANY 


357 Songs We Love to Sing 


HALL & McCREARY COMPANY 
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(Continued from page 25) 
Saylor University’s Oratorio Chorus 
and Symphony Orchestra, under direc- 


tion of Daniel Sternberg, School of 
Music Dean, contributed several num- 
bers throughout the Festival, and the 
Baylor music faculty gave a chamber 
music program. Choral and instrumen- 
tal groups representing the Waco Pub- 
lie Schools presented a program of 
Bach’s music, with Mrs. Leta Spear- 
man directing. 

Special features of the Festival also 
included the Annual Bach Luncheon 
with Mrs. Grady Harlan as guest 
speaker, and a Saturday evening all- 
Bach program with John Thomas Co- 
velli, 14-year-old pianist of Chicago, 
performing with the Baylor Symphony 
Orchestra. Harriett Kay, director of 
the Progressive School of Music, Chi- 
cago, and teacher of young Covelli, 
lectured on the subject of teaching 
piano to children during the Festival. 

Geoffrey O’Hara Conducts 
Clinic In San Antonio 

Under the auspices of the Choir of 
the Travis Park Methodist Church of 
San Antonio, Geoffery O’Hara, com- 
poser of New York, spent the month 
of February as a clinician for this 
large musical group. Artells Dickinson, 
director of the Choir and long-time 
friend of the composer, managed the 
series of lectures and recitals which 
Mr. O’Hara gave. The concluding fea- 
ture of the clinic was a concert com- 
prising songs and anthems by O’Hara, 
he being the accompanist, and the 
performances being done by the Choir 
and the solos by Artells and Mary 
Dickinson. The Dickinsons are both 
concert artists of the first rank. 

At a party in the home of the Dick- 
insons honoring O’Hara, the dis- 
tinguished song writer, Oscar J. Fox 
of San Antonio, was also an honored 
guest. It was an interesting occasion 
for singers of the city to be associated, 
in the same house, with two composers 
whose songs are so universally used. 





Austin Has Concert 

Of outstanding interest to concert 
goers this season was the Austin Sym- 
phony Orchestra’s “First Children’s 
Concert” in January, sponsored by the 
Local Junior League in cooperation 
with the City Recreation Department 
and the Austin Public Schools. 
Selections chosen by Ezra Rachlin, 
musical director, included “Overture to 
Il Signor Bruschino,” slow movement 
from Haydn’s “Surprise” Symphony, 
the Pizzicato Polka, and Sousa’s “Stars 
and Stripes Forever.” 

Two other concerts given in Febru- 
ary by the orchestra included the Sixth 
Subscription Concert, and a Concert 
featuring Sigi Weissenberg, pianist. 





Demonstration Given 
Miss Charlotte Dubois, music educa- 
tion specialist of University of Texas, 
presented a lecture-demonstration in 
the Southeastern State college music 





building February 13. 

Interesting rhythm, pitch, melodic, 
and keyboard problems were presented 
by Miss Dubois who used the third 
grade students of Russell Training 
school, college laboratory school. 





Association Growing 
Lester Silberman, treasurer of the El 
Paso Music Teachers’ Association, re- 
ports that this association now has 
twenty-nine members. Several interest- 
ing meetings have been held by the 
group during the past few months. 
Reports on the American Guild of Or- 
ganists Convention held at Boston were 
given by two members: who attended 
the Convention: Miss Dorothy Lear- 
month and Mr. Silberman. Principal 
speakers that have addressed the group 
this year include Willard Shepherd, 
Director, Texas Western College Band; 
Glenn Goddard, Director of Instru- 
mental Music, and Miss Mildred Caw- 
thon, Supervisor of Vocal Music, both 

of the El Paso Public Schools. 





College for Women 
Expanding Program 

Texas State College for Women at 
Denton has announced an expansion 
program in its Department of Music 
that offers a “more liberal and flexible 
curriculum” in vocal and instrumental 
courses, including courses in radio and 
television, music consultation courses, 
and courses for organists and choir- 
masters. 

During the past year the college has 
sponsored a seminar in Music Educa- 
tion for students and teachers, con- 
ducted by Mrs. Beatrice Krone of the 
University of California. An Organ 
Clinic and Church Music Conference 
was held in January in the Little 
Chapel in the Woods, followed by a 
choral and organ recital in the Main 
Auditorium of the college in which a 
number of well known organists and 
church music authorities participated. 

“Hans Barth, Dean of Judges National 
Guild of Piano Teachers, who is well 
known as a composer, pianist, pedagog, 
and conductor, will direct a six day re- 
fresher course for teachers and stu- 
dents at the college June 11-16, in- 
clusive. 





Recitals Given 
The Division of Fine Arts, Texas 
Wesleyan College, Fort Worth, re- 
cently presented Herrold E. Headley, 
baritone, Laurence Morton, pianist, and 
Romette Headley, accompanist, in a 
Faculty Recital. 





Thomas Lykes Booth, pianist and 
pupil of Fern Hirsch Ragland, played 
a recital during February in the Con- 
cert Hall of the Alamo Music Company, 
San Antonio, during February. His pro- 
gram comprised literature of Bach, 
Beethoven, Mozart, Liszt, Chopin, 
Clementi, Grieg, Godard, Eckstein, and 
Pieczonka. 
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(Continued from page 12) 
be the Regency. (July 16-August 25.) 

At Cambridge, only a short ride from 
London, there will be a week of 
opera, from July 30 to August 18, at 
the Arts Theatre. There will be a 
Shakespearean play, and a production 
of Dryden and Davenant’s “The Tem- 
pest,” with music directed by Henry 
Purcel. 

The ancient ecclesiastic capital of 
England, Canterbury, will appropriately 
hold a Festival of Religious Music and 
Drama from July 18 to August 10. The 
King’s School and the Canterbury 
Choral Society will do Bach’s “Mass in 
B Minor” and Mendlessohn’s “Elijah,” 
accompanied by the Boyd Neel orches- 
tra. Sir Adrian Boult and the London 
Philharmonic Orchestra will give a 
concert. 

Cheltenham, one of the three most 
famous Regency towns in England, 
should provide a good setting for its 
festival, July 2-14. “As You Like It” 
will be performed in the formal Pits- 
ville Gardens, with the Pump Room 
as background. Music will include a 
series of concerts offering new works 
by modern composers. 

Northwest of London, in Liverpool, 
festival visitors will hear the Liverpool 
Philharmonic, the Royal Philharmonic, 
the Halle, the National Youth Orches- 
tra, and others. (July 22-August 12) 
Kirsten Flagstad will sing with the 
Covent Garden Opera, and the Sadler’s 
Wells Ballet will have a two-week 
season. 

The provincial capital of Norfolk, 
Norwich, situated northeast of London, 
has planned to give balls during its 
festival (June 18-30) at the eighteenth- 
century Assembly House, as it did in 
the days of the Regency. There will 
also be band concerts in the streets 
and parks, and Sir Thomas Beecham 
and Sir Maicolm Sargent will conduct. 

Oxford’s Festival offering (July 2- 
16) will be “the Arts of England in 
the Seventeenth Century.” “Henry IV” 
will be played in one of the college 
gardens. There will also be a theatre 
performance of a Restoration comedy, 
a madrigal concert, organ recitals and 
chamber music concerts. 

The festival at Stratford-upon-Avon 
(July 2-16) will offer a historical cycle 
of Shakespearean plays: “Richard II,” 
“Henry III,” and “Henry IV,” parts 1 
and 2. The particularly talented com- 
pany of actors will be under the di- 
rection of Anthony Quale. 

One of the most outstanding events 
for music lovers will be the 224th meet- 
ing of the Three Choirs Festival at 
Worcester, September 2-7, shared be- 
tween the cities of Gloucester, Here- 
ford an Worcester—possibly the oldest 
musical festival in Europe. This year, 
the London Symphony and Boyd Neel 
orchestras will play, and the Festival 
Choir will sing Bach’s “Mass in B 
Minor,” Handel’s Messiah, and con- 
temporary composers’ works. 


In York, the “Creation and Redemp- 
tion of Man and the Life of Christ,” 
the only fourteenth-century miracle 
play which survives, will be revived. It 
has been put into modern English and 
will be played in the lovely ruins of 
St. Mary’s Abbey, which was the most 
important monastery in England dur- 
ing the Middle Ages. Musicals and con- 
certs during York’s festival (June 3-17) 
will include Verdi’s and _ Faure’s 
“Requiems,” Beethoven’s “Ninth Sym- 
phony,” and Elgar’s “Dream of Geron- 
tius.” 

In Scotland, the cities of Edinburgh, 
Aberdeen, Glasgow, Dumfries, Inver- 
ness, and Perth will be aglow with 
the festival spirit. Edinburgh’s world 
famous International Festival of Music 
and Drama will carry on as usual this 
year, offering the New York Philhar- 
monic, with Bruno Walter and Dimitri 
Mitropoulos conducting. (August 19- 
September 8) Margot Fonteyn, Moira 
Shearer and Robert Helpman will dance 
a three weeks’ season with the Sadler’s 
Wells Ballet. 

The festival at Inverness—site of 
Macbeth’s castle and social center of 
the Highlands during the season— 
will stage a Highland Gathering (June 
18-30) with Scottish country dancing, 
Highland flings, bagpipe competitions, 
and massed pipe bands. 

In Wales, Cardiff is presenting a 
season of music by the Welsh National 
Opera Company during May on through 
September. Meanwhile, the city of 
Llangollen will be staging its Inter- 
national Eisteddfod and a gathering of 
from twenty to thirty choral and folk- 
dancing groups from Europe and the 
Americas will participate. (July 3-8.) 
At Llanrwst, there will be choral sing- 
ing, folk songs, instrumental music and 
vocal competitions between teams from 
all over Wales, from August 6-11. The 
National Eisteddfod Choir of a thou- 
sand voices will sing accompanied by 
the London Philharmonic. 


The Festival of Britain will be the 
big show abroad this summer, but by 
no means will it be the only flourish- 
ing with entertainment. In Austria, 
there will be festivals and exhibits all 
during the summer. There will be a 
Folk Festival in Rattenberg July 8, a 
one-month Festival in Vienna beginning 
May 20, and the Salzburg Festival July 
27-August 31, featuring Mozart’s 
“Magic Flute” and “Idomeneo,” Berg’s 
“Wozzek” and Verdi’s “Otello.” 

Belgium will have a season of inter- 
national fairs and community festi- 
vals. The largest festival takes place 
at Antwerp about August 19. In 
Holland, the Music and Art Festival at 
the Hague, Amsterdam, will be staged 
from June 15 and will last four weeks. 

In France, Student Week will be 
celebrated in Paris from May 15 to 
June 22—a month in which the famous 
St. Germain Fair will be recreated. 
There will be an international music 
and dancing festival in Bordeaux May 
16-27 and another Festival of Music 


in Toulouse June 1-10. 

Ireland, Italy, Germany, and Spain 
will have concerts and musicals 
throughout the summer, and in Sweden, 
the opera, “Arnlijot” will be performed 
in an open-air theatre at Ostersund. 


(Continued on page 28) 
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(Continued from page 6) 
exonerated by the newspapers, 
our academic robes were restored, and 
the demonstration—pedagogic high- 
light of our trip—was put on the fol- 
lowing morning. 

Between sightseeing, picnicking in 
the Austrian lake region, breakfasting 
with Bruckner Society and shopping, 
we learned to sleep with one eye open. 
Concerts in the morning, mid-after- 
noon, late afternoon and evening en- 
abled us to hear many extra concerts, 
recitals and ensembles. 

Our week in Salzburg ended too soon. 
Only a train trip to Switzerland could 
distract a visiter’s attention and help 
him leok forward instead of backward. 
We were all day on this luxury train, 
and by late afternoon we were exhaust- 
ed by the sheer scenic beauty and the 
fivc-cours® meals. 

We hal not been in Lucerne long 
until most of us agreed that Switzer- 
land was fashioned first, and the left- 
over materials were used for the rest 
of the world. Everything about the 
country is beautiful: the climate, 
scenery, shopping centers, homes and 
gardens—even the people and dogs. 
The general out-look on life is one of 
unshakable testament to peace. 

The concert hall in Lucerne faces the 
lake. It was in this magnificent monu- 
ment to music we listened to some of 
the most brilliant symphonic music in 


were 
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Europe. We heard Rafael Kubelik con- 
duct a program with Pierre Fournier 
as soloist. We were guests at a gather- 
ing back-stage afterwards, where Four- 
nier promised to play his cello for us 
again in Edinburgh. 

Bruno Walter invited us to one of 
his music rehearsals. The next night, 
after a trip up Lake Lucerne to visit 
Watner’s home, we were doubly thrilled 
as we listened to him conducting 
Seigfried-Idyll and other Wagnerian 
selections. 

Special displays of flag-throwing and 
Swiss Yodels were arranged for us, as 
were trips through rural Switzerland 
and to the top of the famous Mov atain 
peaks, including the Rhone Glacier. 


When the sad time of departure 
came, we were silent as we left the 
hotel. We had lost our voices with 


ejaculations, superlative adjectives, and 
song. But our heads and hearts were 
filled with new musical interpretations, 
ideas, and rich experiences which we 
could share with our pupils in America. 

We had three days in London with 
trips to Stratford, Warwick, and 
Oxford. We did all the “musts” for 
tourists: Westminster, the guard 
change, the Tower, Buckingham Palace. 

We arranged our own evening con- 
certs in London. A small group of us 
chose Sadler’s Wells Ballet in Covent 
Garden and Ring Around the Moon, a 
hilarious comedy at the Old Globe 
Theatre. 

London was overfiowng with plays, 
concerts, and ballets, all of which began 
at seven o’clock in the evening. Plate 
lunches, drinks, hot chocolate and 
coffee are served before the play, be- 
tween acts—either at your seat or at 
the counters in the foyer. 

We left London at 10 p.m. and 
arrived in Edinburgh at five o’clock the 
next morning. We were awakened by 
attendants who shoved trays of hot 
tea and cookies into our unwilling 
hands. 

Such words as dour, in connection 
with the Scotchmen, are no longer in- 
cluded in the vocabulary of our tour 
members. We lived in the homes in 
Scotland and learned a rich new mean- 
ing of the word, hospitality. We were 
invited to join the exclusive clubs for 
one dollar membership dues, which en- 
titled us to all privileges. There were 
no doors closed to the American music 
teacher in Scotland. 

Usher Hall, where the biggest con- 
certs are held, is a musician’s dream 
come true. It has everything: soft seats 
in beautiful arrangement, with several 
balconies shaped like horseshoes. There 
is ample room between the seats. There 
is magnificent lighting, perfect acous- 
tics, numerous entrances—and a marble 
foyer where we watched the Belgium 
Queen and her royal companions stroll. 

The Edinburgh Festival is lavish, not 
enly in music but in drama and display. 
No form of art is left out. People of 
all lands were bound together in appre- 


ciation of the world’s masterpieces 





played by such artists as Robert Casa- 
des::s, Claudio Arrau, Bernstein; con- 
ducted by Beecham, Desormiere, Busch; 
and sung by such groups and artists 
as Kathleen Ferrier, the Glyndebourne 
Festival Chorus, and the Glasgow 
Orpheum Choir. 

We enjoyed the free hour of Bach 
Chamber music every afternoon at St. 
Giles. Also, Ben Jonson’s famous old 
Bartholemew Fair, played by the old 
Vic Company; and the early morning 
concerts of the London Harpsichord 
Ensemble. The humor and idyllic poetry 
of the Danish Broadcasting Orchestra, 
under the baton of Fritz Busch, was so 
glowing that it distinguished itself 
from orchestras richer in tradition. 

The “Tattoo” military display on the 
Castle Esplanade every evening at nine 
o’clock, with its mounted band of Life 
Guards, Royal Scot dancers in kilts, 
and the Gordon Highlanders with their 
pipe and drums, was an event I am 
sure none of those in our group can 
ever forget. 

We left Edinburgh after many lin- 
gering farewells and promises of eter- 
nal friendships. We went by bus to 
Prestwick Air Port, eighty miles 
through rural Scotland, and from there 


back to the United States ... back to 
home! 
e = 
So You're Going... 
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The International Regatta, in which 


members of the Royal Family usually 
take part, will be staged at Hanko, 
Norway, July 5-8. 

For the travelers who must take 
their budget into serious consideration, 
there will be numerous activities open 
to them in Europe that will cost little 
or nothing. But, of course, it still costs 
money to get to Europe... 

There are several organizations that 
try to reduce travel costs by signing 
up large blocs of ship and plane space. 
The ship rate they make is some better 
than regular tourist class fare. Nota- 
able among these organizations are 
Youth Argosy, a nonprofit organiza- 
tion devoted to low-cost travel, and the 
National Student Association. To be 
eligible for the Youth Argosy trips 
one must pay a $2 membership fee, 
show a serious purpose and financial 
limitations, and deposit $40. The Na- 
tional Student Association caters to 
students and professors only. Such 
groups as these hope to offer round 
trips by ship for about $300, and by 
air for less than $400. 

For those wanting to tour Europe 
on their own, or with a small group, 
membership in American Youth Hostels 
is a good idea. The national office is 
at 6 East Thirty-ninth Street, New 
City. 

There is a wide range of study tours, 
with special objectives ranging from 
music to journalism. Some of them are 
not cheap, but those run by the Na- 
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(Continued frorn page 28) 
tional Student Association, for ex- 
ample, are as low as $750 for the whole 
summer, including passage on a stu- 
dent ship. 

Details of these and many other 
projects are compiled in the National 
Student Association’s “Work, Study, 
Travel Abroad, 1951.” The booklet costs 
50 cents and is available by writing the 
N.S.A., 304 North Park, Madison, Wis- 
consin. Youth Argosy, at Northfield, 
Massachusetts, has a counseling serv- 
ice to help locate the right group. An- 
other useful publication is Unesco’s 
“Study Abroad,” which the Columbia 
University Press sells for $1.25. 

Gaining in popularity among those 
planning a holiday journey of consider- 
able length is the “Individual Inde- 
pent Tour,” which enables the indi- 
vidual to be on his own, but with hotel 
reservations, transportation on ships, 
planes and trains, all obtained by travel 
bureaus before he leaves home. The 
conducted or escorted tour still draws 
the group that wishes to be relieved of 
responsibility for trip arrangements 
and sightseeing. 

Prices are about the same as last 
year. Abroad hotels and meals show 
little change, except where currency is 
favorable to dollar exchange. Up to 
March 15, round-trip tickets for 15-day 
to Europe were offered by all trans- 
atlantic planes at winter rates. 

Summer rates are naturally higher. 
A 21-day plane trip to eleven European 
cities costing $692 in winter is listed 
around $1,087.70 during the summer. 
Going by ship, a 47-day tour of the 
Festivals is listed at around $1,296.00. 
This includes hotels, meals, and tickets 
to the festivals, as well as the round 
trip from New York to Southampton, 
and a tour that covers Stratford, Salz- 
burg, Munich, Milan Lucerne, Paris, 
cities in Germany, Holland and Bel- 
gium—and in fact, nearly all the festi- 
val cities. 

(For a full list of summer festivals 
and dates abroad, see page 3). 


Distinguished Artists .. . 
(Continued from page 13) 
Aspen, Colorado. 

In addition to the scholarships there 
will also be opportunities for students 
to earn their way through part-time 
occupation while in Aspen. 

As in previous summers, there will 
be a festival of concerts, lectures, and 
seminars presented by resident and 
visiting artists, authors, and philoso- 
phers. Those participating during the 
last two summers included Albert 
Schweitzer, Stravinsky, Rubinstein, 
Thorton Wilder, Clifton Fadiman, Mor- 
timer Adler, Mitropoulos, and many 
others. The full list of those partici- 
pating in this summer’s festival will 
shortly be announced. 
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PHILADELPHIA MUSIC 
By Dr. Judson Eldridge 

The Philadelphia Music Teachers’ 
Forum, one of the most industrious 
organizations of professional musicians 
in the East, is celebrating its twenty- 
fifth anniversary this season. On April 
25 members of the Forum will hold a 
Silver Anniversary Luncheon. Pre- 
ceding the luncheon, on April 18, the 
organization will stage a musicale, 
featuring the University of Pennsyl- 
vania’s String Quartet. 

Although in its early years the 
Forum was primarily an organization 
for piano teachers and piano teaching 
and this is still stressed in the pro- 
grams—the scope of the association 
has so widened that membership now 
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includes nationally-known composers, 
organists, violinists, singers, and sing- 
ing teachers. Also included are well- 
known pianists and piano pedagogues. 

One principal feature of each Forum 
meeting is the Music Survey. In the 
survey, new publications of interest to 
the teachers, 
publishing houses, are given a hearing. 
For a number of years, this work was 
directed by Evelyn Massa, talented 
composer-pianist. This season, Mrs. 
Lewis A. Martorano, better known in 
the professional music world as Cath- 
erine Scales, composer-pianist, presents 
the material splendidly. 

Many budding artists, composers and 
prodigies are given a hearing before 
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Director Department of Music | 
San Antonio, Texas 
































MIRIAM WAGNER, Pianist 


ORCHESTRA SOLOIST — RECITALIST 
CHAMBER MUSIC ARTIST 






Miriar Wagner mad t vivid impression . . astounding 
e ae cal assurance “Deuthsche yee Berlin. “. . . intense 
musical devoti extraordinary pi mistic ability.’ —Danziger 
Neuste Nachrichten, ove gy oe . . Big success . beautiful tech- 


vey of the music. Neues Wiener 


Tagblatt, Winans. , 


FACULTY: AMERICAN CONSERVATORY OF MUSIC 
Kimball Bidg., Chicago 












































CARLOS BUHLER, pianist and teacher 
Summer Master paawitirs 9-August 18, 1951 
DANFELSER SCHOOL OF MUSIC 
123 South Broadway 
Albuquerque, New Mexico 
For further information address the secretary of the school 
ee 
| —- — — = -~ ———— ——--— — 
| Do You Want 
| A Fully Rounded 
| Miusieal Edueation ? 
You can get it at Hardin-Simmons 
University. 
Instruction in Voice, Instruments, 
and Theory 
| HARDIN-SIMMONS 
Umiversity 
Abilene, Texas 
“The school which is noted for its a cappella choir and its 

| cowboy band” 
= ——EE ee 
} HOWARD PAYNE COLLEGE 











A CHRISTIAN LIBERAL ARTS COLLEGE—FULLY ACCREDITED 


Brownwood, Texas 


DIVISION OF FINE ARTS 


ART-DRAMA-MUSIC-RADIO 
B. A., B. S., B. Mus. Ed. Degrees 
THOMAS H. TAYLOR, President 
Z. T. Huff, Dean of the College 
Clyde Jay Garrett, Dean of Fine Arts 


For further information address 


The Registrar, Howard Payne College Brownwood, Texas 

















Philadelphia ... 


(Continued from page 29) 
the Forum. 

Each meeting also features a promi- 
nent speaker who does not necessarily 
speak on subjects pertaining to music. 
The Forum has heard psychologists, 
psychiatrists, historians, and reviewers 
of books, as well as lecturers on music 

both that of the past and present. 
One of the Forum’s interesting excur- 
sions into the past was afforded by 
Maria Martenet, formerly with the Uni- 
versity of Pennsylvania. Miss Mar- 
tenet’s lecture, “Music and Ancient 
Culture,” was illustrated with a col- 
lection of ancient instruments, some of 
them thousands of years old, which she 
had brought with her from the museum. 

For the past two seasons the Forum 
has worked for better coordination of 
effort between the public school music 
program and the work of the private 
teacher. 

So many programs of such a wide 
variety are presented each season by 
the Forum that it is impossible to 
describe them all here. Mention should 
be made of this season’s Christmas 
program, which featured a talk on in- 
strumental music in the public schools, 
presented by Dr. George B. Spangler, 
director of that department of Phila- 
delphia public school music. Assisting 
Dr. Spangler was a splendid sextet of 
wind instrument players from the 
Mastbaum Vocational School. 

Mention should be made also of the 
March program, which included as 
speaker William Moenning, Jr., inter- 
nationally known instrument maker. 
Robert Day Allen, formerly first ’cello- 
ist with the Providence (R.I.) Sym- 
phony Orchestra, added to the month’s 
musical activities by giving a_ short 
‘cello recital. 


SOUTHERN METHODIST 
UNIVERSITY 


School of Music 


ANNUAL FESTIVAL 
OF MUSIC 


April 2—Samson and Delilah 
—Saint Saens 

April 4—The Maid as Mis- 
tress—Pergolesi 
The Old Maid and 


The Thief—Menctti 
April 7—Carmen—Bizet 


FRED WARING 
CHORAL WORKSHOP 


July 30-August 3—Three 
Sessions Daily 
Fred Waring, Lara 
Haggard and Staff 


Address Inquiries to 
Dr. Orville J. Borchers, Dean 
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ABILENE 
BURFORD, Leonard—M. A., Director, Depart- 
ment of Music, Abilene Christian College. 
WOOTTON, Charles F. — Pianist, Conductor, 
Piano, Theory, Public School Music. Route 
5, Box 80-C, Abilene, Texas. 


AMARILLO 


GLENN, Gladys M.—M.Mus., M.A.; Mus.D., Pres- 
ident and Teacher of Piano, Musical Arts 
Conservatory, Amarillo, Texas. 

JOHNSON, Ardath—Mus.B. & Mus.M. Piano and 
Theory. Musical Arts Conservatory. 1710 
Tyler St., Amarillo, Texas. 


AUSTIN 
ALLISON, Irl — President, National Guild of 
Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113 
LANDRUM, Miriam Gordon—Texas School of 

Fine Arts, 200 West 19th. 


BEAUMONT 


MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 


BEEVILLE 
KREMER, Jeannette Hughes—Voice-Choir. First 
Methodist Church, Beeville, Texas 


BROWNWOOD 
BARTHOLOMEW, Mrs. E. C.—Teacher of Piano 
Theory, Organ; Progressive Series of Piano 
Organist, First Methodist Church, 907 Center. 
BRANOM, Mae—Professor of Music. Chairman, 
Dept. of Music, Daniel Baker College. 
GARRETT, Clyde Jay—Dean, Department of 
Music, Howard Payne College, Brownwood 
GROVE, Eloise—Teacher of Voice and Dra- 
matics, Director Women’s Choir, Howard 
Payne College, Brownwood, Texas. 


CANYON 
BRIGHT, Houston—Associate Professor of Musi 
West Texas State College, Canyon, Texas. 


CORPUS CHRISTI 


WOLFE, C. Burdette—Chairman school of Mu- 
sic, Del Mar College. 


DALLAS 

BECK, Irma—Piano Harmony, 5119 Junius Street 
Ph. T-2986. 

BEDFORD, Winifred—B. Mus.—Studio, Whittle 
Music Co., 3413 Meredith St. 

BORCHERS, Orville J.—Ph. D., Dean, School of 
Music, Southern Methodist University. 

COBB, Hazel—Piano-Teaching Methods. 352] 
Cornell Ave., Dallas 5. 

FRANCE, Virginia—Pianist-Teacher; Ph. 1156, 
Class Piano; City Schools. Res. Studio, and 
301 Whittle’s, 2309 Pennsylvania 

FURR, Cleo Frost, B. M.—Piano, Theory, 4218 
Throckmorton. 

GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 
HOCKADAY—The Music Institute, Voice, Piano, 

Horm, Violoncello, Violin, Theory. 

HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for pianists. Piano teachers 
forum conducted. Summer-Session — Normal 
work; Refresher course for piano teachers. 
Brook Mays Music Studios. 

KYLE, Maude Davis—Voice-Piano; 4513 Cole 
Avenue. 


MARCH 1951 


MASON, Grace Tudor—Piano-Voice, Pres., Dal 
las Dunning School; Nat'l Normal Staff 
Author: JuniorSenior Scale-Chord Writing 
Book. (New York Studio: 816 Carnegie Hall). 

POLK, Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn) 

VAN KATWIJK, Paul—Dean of School of Music, 
Southern Methodist University. 

WELLS, Mrs. Edgar M.—Teacher of Voice. 121 


So. Mont Clair—5555 University 


DENTON 

HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338 
N.T. Station, Denton, Texas. 

JONES, William E.—Professor of Music, Texas 
State College for Women 

KASZYNSKI, Hubert B.—Assistant Prof. Musi 
T.S.C.W., Denton. 420 Sherman Dr., Denton 

OWSLEY, Stella, B.S., M.A., Mus. D. Dramati 
Lyric Soprano, Teacher of Singing, Author of 
‘Helpful Hints to Singers’ and ‘’The Chik 
Voice.’’ Texas State College for Women 

SCIONTI, Dr. Silvio—Artist Professor of Pian 
North Texas State College. 


EL PASO 
MUTNICK, Mrs. Reuben Teacher of Pian 
6313 Weems Way, El Paso, Texas 
THE MORGAN Piano Studies, 1323 Montana St 
Ph. 2-9502. 


FLORESVILLE 
SPRUCE, Mrs -leo—Piano 


FORT WORTH 
ACERS, Victor B Graduate, New England 
Conservatory; Past National President, Com 
posers and Authors Association of America 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church 


BELLAH, Donald W.—B. Mus., M.M., Chairman 
Division of Fine Arts, Professor of Organ; 
Texas Wesleyan College 


McNEELY, Dr. Edwin—Teacher of Voice; M 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Thec 
logical Seminary 


MARTIN, Marion Douglas—Teacher-Accompan 
ist, Charter Member of National Piano Guild 
1813 Western, Ft. Worth, Texas. 


TILLET, Jeannette—Pianist, Teacher, Director 
Fort Worth Conservatory of Music; Faculty 
Texas Christian University, 426 S. Henderson 


WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Dire 
tor Texas Music Teachers Association. 426 
S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano, Musi 
cianship and Theory. 3325 Ave. O 


HARLINGEN 
ORMESHER, DAVID—Teacher of Singing 


HOUSTON 


GRAHAM, Mrs. John Wesley—President, Gra- 
ham Music Studios, The Beaconsfield, 1702 
Main. 


HOUSTON 
Hammond, Director, All Branches of Music 
Fully Accredited 


CONSERVATORY of Music—Mozar: 


KEARNEY, Jane Mahaffey—School of Piano, 21 
Marshall Ave 

MEYER, The [ School of Music, Teacher 
Pianist, Composer. Permanent certificate 
Texas State Dept f Education. Accredited 


to teach vocal and 
Francis Ave 
SOUTHER COLI OF FINE ARTS—Dr. H 


N 
mer F. Springfield, President 


instrumental music. 180] 





HUNTSVILLE 


Director of 








A Cappella Choir. Sam Houston State Teact 
ae Coane 
KATY 
BOYD, Instrumental Mu Publ 
ODESSA 
AGE, Re icher of \ le 
legs 
PETTUS 
tor f Mu Pettus H 
REFUGIO 
TATTON Meredit! yomposer, Director 
Crit Salt Creek Ranch, Refugi Texas 
SAN ANTONIO 
BURGER, Joseph, B. M.—Baritor er. 4 
DREIBRODT, Irving—Instrumental Musi Brack 
enridge High Sci 4 Haverhill 
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SHERMAN 
MITCHELL, Frar H *hairman, Divisior 
Fine Arts and Department of M A 
Texas 
STEPHENVILLE 
MORTON, Donald W shairt 
Fine Art wt ee 
TEMPLE 
EMF LLEGE Der v7 
TYLER 
rR Pr} MI - 
leese h M f re 
Tex M I A 62 
Bois A 
WICHITA FALLS 
A | TI ry “} sirmecr 
M rdin College 
ARKANSAS 
BAILEY, Katherine Price—Teacher f Singing 
Fort Smith Junior College. Member National 
Association f Teachers of Singing Past 
President Arkansas State Music Teachers 
A ) r ; S tr Ark 
CALIFORNIA 
HS Viktor—V 
and M 198 eetze 
Holly 
TARNC k Serge f Piar 8 
Angele onservat M ir Arts, 84 
South F ‘ He wood 


























GESTRAM, Patricia—B. A., 
ist, theory, 
taught. Student of Homer Grunn, Leo Podol- 
sky, Ignace Hilsberg, Lee Patison. Ph. 523-79. 


Pianist, accompan- 
Keyboard harmony, ear training 


2363 E. St., San Bernardino. 


WEES, Edna K., Teacher of Piano. 1644 War- 
nall Ave., Los Angeles 24. 
COLORADO 
OFFIN, Dr. Berton—Teacher of Singing, School 
f Musi University of Colorado. Boulder, 
volorado 
SPORLEDER, Louise, Soprano-Teacher of Sing- 


ing. Studios in Walsenburg, Colo., and Raton, 
N. M. 

ILLINOIS 

Chicago 


DE YOUNG, Richard—Teacher of Singing, De 
Paul University. De Young Studios, 721 N 
Michigan Ave. 


GANZ, Rudolph—President, Chicago Musiccil 
College. 64 Van Buren Street. 

IVINS, Maurice G., Anna D.—Voice, Piano. 
626 Fine Arts Bldg. 

MacBURNEY, Thomas N.—Teacher of Voice, 


609 Fine Arts Bldg., 410 South Michigan Ave. 
INDIANA 


SIMMERS, Marie W., Mus.D.—Director Marie 
Simmers School of Music, 303 West DeWald 
Street, Ft. Wayne 6, Indiana. 

IOWA 

SIGMA ALPHA IOTA—Kathleen Davison, Na- 
tional President 1009 25th Street, Des 
Moines 11. 

KANSAS 

DECKER, Harold A.—Voice and Choral Depart- 
ments, School of Music, University of Wich- 
ita, Wichita, Kansas. 

TAYLOR, Robert M.—A.B., A.M., M.M., Ph.D., 


Oratorio and recital, Tenor. Adjudicator and 


guest director of festivals. Head of Music 
Department, Kansas State Teachers College, 
Emporia, Kans 

MASSACHUSETTS 


ONDRICEK, Gladys Posselt—Pianist and teach- 
er. Symphony Chambers, 246 Huntington Ave., 


Boston 
MICHIGAN 
DELTA OMICRON—National Professional Music 
Fraternity. Miss Marie Marti, National Presi- 
dent. 525 West Fourth St., Royal Oak, Michi- 
gan. 
LEHMAN, Evangeline—Mus. D., Composer-Vocal 


Coach, 167 Elmhurst, Detroit 3, Michigan. 


MINNESOTA 


WAUGH, Harvey R.—Chairman, Division of 
Arts & Music, State Teachers College, Saint 
Cloud, Minn. 


MISSOURI 
WEBSTER COLLEGE MUSIC DEPT.—Under the 
jirection of The Sisters of Loretto at the Foot 
f the Cross. Degrees offered: A. B. in Music, 
A. B. in Music Education. 
Organ, and Theory. Optional courses in Mu- 
sic Education quality students for the State 
Teachers Certificate. Webster Grove. 


NEW JERSEY 


FELL, Romley—Teacher of Singing. Member 
NYSTA & NATS. Studios: Home, 38 James St., 


Newark 2. 


NEW MEXICO 
BUCHANAN, Gillian, Associate Professor of 
Music, Eastern New Mexico State College, 
Box 117, Portales. 


DANFELSER SCHOOL OF MUSIC. Byrdis Walk- 
er Danfelser, B.M., M.A., President. Faculty 
of 18 Teacher:. 123 So. Broadway, Albu- 
querque. 

NEW YORK 

ADLER, Dr. Clarence—Teacher of Piano. 336 
Central Park West, New York 7, N. Y. 

ETTS, May L., Teacher of Piano, Associate 
Teacher to Guy Maier, 719 Steinway Hall, 
New York City. 

GERRY, Arthur—Teacher of Singing. Member: 
AGMA; NYSTA; NATS, American Academy 
of Teachers of Singing. 145 East 92nd Street, 
New York City. 

HATCHEK, Walter — Pianist-Coach-Accompanist 
304 West 78th St., New York City. 

HUGHES, EDWIN—Pianist and Teacher. Two- 
piano recitals with Jewel Bethany Hughes. 
Classes in New York and Waashington, D.C. 
338 W. 89th St., New York 24, N. Y. 

KORTSCHAK, Hugo—Violinist. Studio: 155 East 
Sist St., New York 28, New York. 

MAYO, Gladys—Piano and Allied Subjects. 
Member Piano Faculty Juilliard School of 
Music, 550 Riverside Dr., New York City. 

MILLER, Miss Rosalie—Teacher of Singing. 
Roosevelt College, Chicago. Studio: 200 West 
57th St., New York City. 
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TAYLOR, Bernard—Teacher of Singing, Juil- 
liard School of Music, New York City, Juilliard 
Summer School. Member American Academy 
of Teachers of Singing, National Association 
Teachers of Singing and New York Singing 
Teachers Ass‘’n. 464 Riverside Drive, New 
York City. 

WHITE, Grace—National Representative Na- 
tional Guild of Piano Teachers, 527 W. 12lst 
St., New York City. 


OKLAHOMA 

BILBREY, Helen Marie—Violin, piano and choral 
music. B. S., M. M. 1509 Euclid Ave., Lawton, 
Oklahoma. 

OLLAR, Helen-—Director, Dept. of Music, Okla- 
homa College for Women, Chickasha, Okla- 
homa. 

RICKER, Herbert—B.A., B.M., M.M., Concert 
Pianist - Composer - Teacher. Studio: 716 NW 
19th St., (Guest Teacher, Sherwood Music 
School, Chicago). Oklahoma City, Okla. 

PENNSYLVANIA 
MU PHI EPSILON, National Music - Sorority, 


Ruth Row Clutcher (Mrs. John) National Pres- 
ident, 21 Kent Road, Upper Darby. 

SEITZ, R. F., Publisher of fine marches for 
Bands and Orchestras, R.F.D. No. 1, Schwenk- 


ville. Catalogue sent on request. 
TENNESSEE 
JONES, John D.—Teacher of Piano, 614 West 
Hill, Apt. 44, Knoxville, Tenn. 
VIRGINIA 
HARRIS William—Conductor and Teacher 
of Voice 
HARRIS, Zoe Lynex—-Cocal Coach and Teacher 
of Piano, Jefferson Court Apts., Danville, Va. 
POOL, Arlette—Teacher of Piano, Fairfax Hall, 
Waynesboro, Virgina. 
WYOMING 


FELLHAUER, Fauneil—B.M., Teacher of Piano 
and Piano Pedagogy; Duo-Piano and Solo 
recitals. Studied with Bernice Frost, Allen 
Willman, and Alexander Rabb. 1620 Rain- 
bow, Laramie. 
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Wayland Choir 
Has Wide Recognition 

The Wayland College International 
Choir, Plainview, Texas, is unique in 
that it is composed of students of many 
nations and can sing in nine different 
languages. Organized by Professor 
Shelby Collier, director of the Depart- 
ment of Fine Arts, in the spring of 
1948, the choir has since toured thou- 
sands of miles. 


Last year the choir traveled over 
10,C00 miles to appear in 100 concerts. 
During the fall tour of last year, the 
choir sang in the principal cities of 
Texas and New Mexico; and in the 
spring, performed for the Southern 
Baptist Convention in Chicago. 

At the beginning of the summer, 
Collier and six members of the choir 
made a tour of eleven states. Later in 
the summer, accompanied by five stu- 
dents, Collier attended the Wayland 
College Summer School in Guadalajara, 
Mexico. 


Many of the costumes worn by the 
choir were brought to this country by 
missionaries and are authentically rep- 
resentative of the various countries 
abroad. One of the most colorful cos- 
tumes was brought over from China, 
and consists of a man’s modern Chi- 
nese wearing apparel, including the 
grey robe, black satin pants and coat, 
and quaint cap and shoes. 


A newly-organized International 
Quartet at the college includes Mar- 
garett Wade of Denver City; Velma 
Umphfres, Phillips; Lynn Whitten, 
Amarillo; and Jimmy Sugg of Dunn, 
North Carolina. Accompanied by Direc- 
tor Collier, they will travel widely on 
tour during the coming summer. 


* 





National Guild... 


(Continued from page 21) 
Plon) won places as soloists at the Cul- 
tural Olympics at the University of 
Pennsylvania; Roger and Theodore 
Pries from the Harold Pries School 
gave programs in Washington, D. C. 


AUDITION PLANNED 

Auditions for the Michaels Memorial 
Music Award will be held in May at 
the Orchestra Hall, Chicago, it was an- 
nounced recently by the local sponsor 
of the award, the Ravinia Festival 
Association. The judges, to be an- 
nounced prior to the auditions, will be 
internationally recognized artists. Up 
to four candidates will be selected from 
the May auditions to appear with the 
Chicago Philharmonic Orchestra in 
final auditions, which will be broadcast 
by the Mutual Broadcasting System in 
June. The winner will receive a $1,000 
grant and a solo appearance with the 
Chicago Symphony at the Ravinia 
Festival in 1952. 
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CADEK 
CONSERVATORY OF MUSIC 


of the University of Chattanooga 


Founded 1904 Member N. A. S. M 


nA..- Cc 


For information, write Registrar, 801 Oak St 


CHATTANOOGA, TENN. 











Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 


and 


Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B.M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Associations of both the 
state and of the national agen- 
cies. 


Tuitions are reasonable. Many 
veterans have studied and are 
now studying in this college. 


President's -Offi 
HOMER F. SPRINGFIELD, 


B. A., M. Mus., Mus. D. 


911 Lovett Blvd. Houston, Texas 





HOUSTON CONSERVATORY 
Superbly Located in the Residential Area of Houston 
Artist Teachers — Modern Studios 
Complete Offering for B. Mus. Degree—Accredit 

State Department of Education 
Member 
Texas Association of Music Schools 


MOZART HAMMOND, President 


3614 Montrose Blvd. Houston 6, Texas 

















) ST. LOUIS INSTITUTE of MUSIC 4 


John Philip Blake, Jr., President 
Master of Music Degree in 23 Fields 
Bachelor of Music Degree in 24 Fields 





Diploma in Opera Performance 


7801 Bonhomme Avenue St. Louis 5, Missouri 
























EAS CHRISTIAN 
UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


Now established for the 
fall semester in the new 
$1,500,000.00 Fine Arts 
Building, with larger 
and stronger faculty, a 
greater variety of offer- 
ings and magnificent 
equipment in the vari- 
ous fields of art, music, 
speech, drama, and ra- 
dio. Undergraduate and 
graduate work. For de- 
tails address T. Smith 
McCorkle, Dean. 




















The O B U College of Fine Arts offers unexcelled oppor- 
tunities for professional and cultural training in voice, strings, 
wind instruments, piano, and organ. Degrees offered are 
Bachelor of Music with an instrumental, vocal, or choral 
directing major: Bachelor of Music Education with state 
certification; and Bachelor of Science with music minor. 


Write today for full information. 


Oklahoma Baptist University 


Nawnee 























Dedicated to Training Church Music Leadership 


SCHOOL OF SACRED MUSIC 


J. Campbell Wray, Director 


SOUTHWESTERN BAPTIST SEMINARY 


Dr E D Head, Preside nt 


FORT WORTH, TEXAS 





Degrees Offered: 


Bachelor of Sacred Music Master of Sacred Music 


























WAYLAND COLLEGE 
DEPARTMENT OF FINE ARTS 


Plainview, Texas 











E WAYLAND COLLEGE INTERNATIONAL CHOIR 


STAFF MEMBERS 

Shelby Collier, M. M., Acting Departmental Head and Voice 
Ben W. Shanklin, B.M., Voice: Director of Pioneer Chorale 
David Appleby, M.A.; M.S.M., Piano and Music Appreciation 
Eulalia Burke, B. A., Piano 
Mrs. Shelby Collier, Art 
Landon Harper, M.S.M., Organ and Theory 
Mrs. Margaret Shanklin, M.S., Art 





a 
Shelby Collier, M. M. 


Acting Departmental Head 
Director of Choir 

















OFFICERS OF ADMINISTRATION 


M.R.E D.I President 


International Student Quartet 


